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“PORTRAITS OF ARTISTS” EDGAR DEGAS 
Sold to the Rhode Island School of Design, Providence, by Durand-Ruel, Inc., New York 


Edgar Degas made this pastel while visiting the Villa of his friend, Jacques Emile Blanche, the portrait painter, in 

1886, at his country place on the Normandy coast. The standing figure at the left is Walter Sickert, the English artist 

and writer; the two heads at the top right are Daniel Halévy (in straw hat) and his brother, Ludovic Halévy, the 

writers; Blanche is standing facing the right, without a hat; below him, dressed in brown is Gervex, the painter, and 
at the lower right is Boulanger Cavé, Director of Arts. 
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AT UNRESTRICTED AUCTION ON THE EVENING OF NOVEMBER 12 


VALUABLE PAINTINGS 


From the Estates of the Late 


GIFFORD A. COCHRAN + LUCIENSHARPE + WILLIAM P. CLYDE 


Sold by Order of Executors and Trustees 
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MRS. JOHN STEWART KENNEDY Sold By Order of the Owner Mrs. F. L. Kellogg 


And from the Collections of 
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WILLIAM P. FAY S. M. GRIER y MRS. J. PENNINGTON 


Sold By Their Order 
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WITH ADDITIONS 


DISTINGUISHED LANDSCAPES AND 
PORTRAITS OTHER WORKS 


by by 


RAEBURN, ROMNEY MORLAND, COROT, ZIEM 
LAWRENCE, HOPPNER DAUBIGNY, GREUZE 
HARLOW, TINTORETTO MURPHY, MARTIN 


WA See hig : ISRAELS, VAN DYCK 
AND OTHER FAMOUS VAN DE VELDE AND 
ARTISTS OTHERS 
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AMERICAN ART ASSOCIATION + ANDERSON GALLERIES + INC 


R. MILTON MITCHILL, JR., President * OTTO BERNET, HIRAM H. PARKE, VJice-Presidents + W. H. SMITH, JR., 3¢ Vice-President 
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Sa se 


reBs 


SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary 


h_/ 
=) 
0, 


2 


s 
PS 


NE OOO EOE O OO OBO ORC OOOO ORO RU CORO OO LO —— 





- 





4 The Art NEws 

















“FAMILY GROUP” 


THE GRAND CENTRAL 


“All That is Sane in 
15 VANDERBILT AVENUE 
New York City 


INFORMATION REGARDING THE ABOVE PAINTING, OR OTHER WORKS OF 


MMMM oo 


Saturday, October 31, 1931 











GEORGE DE FOREST BRUSH, N. A. 


THE GRAND CENTRAL ART GALLERIES —A no profit erganization 


founded and operated solely in the interest of American Artists 


ART GALLERIES 


Art” 


GRAND CENTRAL TERMINAL 


{MERICAN ARTISTS, FURNISHED UPON REQUEST 
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Landscape Art 
In Benefit Show 
At Knoedler’s 


Important Works Selected by 


Etienne Bignou 


Dutch Painting 

| In Fine Exhibit 

| AtKleinberger’s 
|Leading Dealers and Museums 
Lend Important Works to 
Show Sponsored by the Col- 


lege Art Association. 


the 
History of French Landscape 


Art Through Two Centuries. 


Reveal 


By RAveu Fuint By Dr. W. R. VALENTINER 
th that devotion to artistic tradi j 
With otion to artistic tradi Leading dealers, collectors and mu- 
tion Ss veculiarly Frenc “tie > i 
nm so. pe } é a h, Etienne |seums have loaned important works to 
Bignou stages at the Knoedler Gal 
leries an exhibition of important can 


| the illuminating exhibition of Dutch 
|XVIIth century painting, now on view 
lat the Kleinberger Galleries. We take 
great pleasure in reprinting below Dr. 
|W. R. Valentiner’s foreword to the 
catalog, which brilliantly summarizes 
|the main trends in the landscape and 
genre art of the Low Countries, as re- 


vases illustrating the development of 
French landscape painting during the 
past two centuries. He brings to us an- 
other of his Parisian congeries of noted 
works by those masters, old and new, 
whose names 


are synonymous 


France and pictorial success. 


with 
There is 


vealed in the present show: 
perhaps nothing so touching as the | ; ; 
veneration inspired by the French mas Genre and landscape painting are 
e ‘Te . b 7} as | : ? 
in the breast € their untry |the most characteristic and at the 
ters e ‘easts oO elir country 
men, nothing perhaps so illuminating 


same time the most popular. expres- 
as the devotion to the cause of French 


sion of Dutch XVIIth century art. 
5 eects deaidiae cilia ss He ites | There is, of course, besides a limited 
ar ey arouse rever yo or ‘ee | ‘ ‘ s 
. rages renee ae | number of religious, mythological and 
rrenchme are gé ere ogether. 
Despite the varying excellences of 


|allegorical paintings, the field of por- 


|traiture, in which these masters ex- 
} ‘ , ai sre ava 4] " : : : s 
the many painters who have helped celled; but their contribution in this 
establish the supremacy of modern direction was not as new as in the 

: : as 

French painting, it is first and fore- other fields, nor will it ever be as pop- 
most the chain as a whole that is of ular, for the influence exercised upon 
greater importance than any of its 
links. The stronger sustain the weak- 


the general public by the subject mat- 
ter of paintings is here largely lack- 
ing. However, no other country 
|can boast of having so early developed 
|genre and art, freeing it 
\from the bonds of religious painting 
|}and mastering it to so high a degree 
|as Holland at the time of Frans Hals 
|} and Rembrandt. 


er in one splendid brotherhood of the 
brush, and so, to fully enjoy an exhi- 
| bition of this sort, one must accept the 
| French point of view and adopt a simi 
larly receptive attitude toward its his- 
torical aspects. Personally I would pre- 
fer dwelling with special insistence on 
those that the 
outstanding items in the exhibition. ] 
would, for instance, sooner 
the 


landscape 


canvases seem to me 


Long before the XVIIth century, the 
love of realism, inborn with the in- 
habitants of the Low Countries, had 
enlivened the religious scenes of the 
early masters with carefully rendered 
landscape backgrounds and motives 
from daily life. It was not, however, 
until the Reformation and the result- 
ing wars which liberated the Teutonic 
countries from Spain and Italy, that 
church painting was replaced by secu- 
lar painting, pure landscape and genre 


emphasize 
spectacular beauty that Van Gogh 
has evoked in his two large and highly 
effective water scenes than settle down 
to some of the good or fair-to-middling 
performances after having been taken 
to the heights. 


i pe i a a NR 


Perhaps Mr. Bignou has let his his 
torical enthusiasm for the nonce divert 
his special flair for assembling those 
exciting groups of canvases that he has 




















scenes. Animated by an instruc- 
os Fe 8 ee Seer tive pantheism, the Dutch masters 
Knoedler’s. The ranking show man of tied the Gielen tanin af 
~— Fas seer, fee ee oe . A paintings with meaning, seeming to 
stupendously successful Matisse show | “YOUNG GIRL SEWING” By NICOLAES MAES sive @ soul eet cule to seek oe 
| Fotis thin soca Mr, ‘Dicnou bec tat| _ nMgne Acsoctoseea mn Oe cad ob ie We almanac animals, but to inorganic nature as 
i hic ; At ergs a well—to the sea and air, to the forests 
we intelligent pursuit of the French and rocks, to the houses and even to 
{ tradition in landscape painting temper 
i 


his zeal in assembling works of major 


Arrangement of New Worcester Museum Will Yield 
importance. Not that the present dem e e e 
onstration of Gallic landscaping is not | Unbroken Historical Survey of Great Art Periods 


worthy of your most distinguished at- 
tention. 


the costumes of their inhabitants. This 
new optimism begins by penetrating 
the simplest form of realistic com- 
position, the still life, and ends with 








In a collection of nearly forty 
Works it would necessarily have to be 
4matter of telling the story with a cer- 
tain brevity in order to keep unbroken 
the thread of the sequence. 


WORCESTER.—Late in July ground 


By FRANcIS HENRY TAYLOR, 
Director Worcester Art Museum 














the grandiose and poetical hymns 
which masters like Ruisdael or Cuyp 
sing of the richness and infinity of 
landscape forms. 


plan of the museum lends itself not) art from the early Renaissance to the Our exhibition gives an adequate 
was first broken for the new building; only to an educational scheme by! present day. A composite installation idea of the development of Dutch 
From a very splendid classical scene of the Worcester Art Museum, which which the history of art | may be of fine and Gecorative arts pe thus genre and landscape art during the 
by Claude, the history runs through | Will be in the restrained classic style) chronologically presented in successive be possible paintings and a ulpture ‘aren wittaie to “bie © eee 
the Barbi; i aidan ten of the Renaissance. Its monumental galleries, but also to a practical and displayed against a background of e Pp metas , 
= on Sree See erree Y | facade will extend virtually to the) economical administrative program. tapestries, furniture, silver, glass and| greatest height: the time of the most 
Boudin, Corot, Courbet, Daubigny Salisbury Street limits of the museum The formal permanent collections} ceramics in harmony with the more] gytensive influence of Frans Hals 
Daumier, Millet and Rousseau. Next in property. William T. Aldrich of Bos-| will be exhibited on the two gallery| formal productions of each period. (about 1620-40), of Rembrandt (1640- 
order come the Impressionists (Degas, | ton, who has been intimately asso-| floors of the new building. The gal-| The old building may thus be devoted 60), and of Sonnean (1660-75). The 
Jongkind. Manet. Monet, Pissarro, Re ciated with the modern museum move- leries will lie along the outside walls| to the inereasing!y eaperams fields = > “ae sane eg « 
i bed Gislaw\. taltewed ke the arent ment both in Europe and America| of the structure, forming a hollow education, library expansion, current/in uence o hese th Ss ; s 
. Sisley), followed by the great) quring the past twenty years, has pre- square about a court of honor such as| activities and exhibitions, ete. ' can easily be recognized, although 
; Post Impressionists, Cezanne, Gauguin,| pared the plans and_ specifications.| one sees at the Fogg Art Museum and The conception of museum galleries, they themselves are too great to be 
| Seurat and Van Gogh. Ending up with | Mr. Aldrich’s more recent activities at the Detroit Institute of Arts. On disposed snout a ee ae oe ee classified with the specialists of elthee 
| the modern school, the exhibition in-| 25 trustee of the Museum of Modern the lower floor may be seen the art) not a new one. It reat nes bat te 1e : ae ME Th 
: Art in New York have been of assist-| of the archaeological periods in the| Renaissance and was revived in this|}genre or landscape painting. ese 
ance in arranging for the best pos-| East and West. The upper floor will —— 
(Continued on page 14) | sible display of contemporary art. The! carry on the traditions of European! (Continued on page 13) (Continued on page 6) 





Dutch Paintings 
In Fine Exhibit 
At Kleinberger’s 
(Continued from page 5) 


the 
the 


minor yet delightful artists went 


of 


course 


the masses following 


way 


demanded by the art-loving 


public; yet it so happened that when 


Frans Hals painted a few genre sub 
jects, or Rembrandt drew for his pleas 
of 


scenes, 


ure a series realistic street or do 


mestic or painted a few fan 


tastic landscapes, when Vermeer 


his 


or 
of 
composition 


landscape art 


the 


expressed idea 
in 
mous 


single fa 
of Delft” 
could not help being greatly fascinated 
influenced by the 
of these leaders in art. Frans Hals had 


one 
“View the specialists 


and unusual vision 


numerous pupils who tried to imitate 
the example he had given in his raw 


masterpieces of genre painting or of 


children’s portraits, like the “Fisher 
Boy” or the “Young Violin Player.” 
Two of these, Jan Mienze Molenae1 
and his wife, Judith Leyster, the best 


woman painter in Holland, are repre 
sented in the exhibition with works 
characteristic of the Haarlem school, 
from which such important masters 
as the two Ostades, Terborch, and Pie 
ter de Hooch developed, all of whom 
are shown in our exhibition in exam 
ples of their later periods, when Rem- 


brandt’s influence had replaced that 
of Frans Hals. 

Rembrandt was too deeply inter- 
ested in the study of character and 
varying moods to be bothered with 


| 


depicting episodes from the daily life | 


of the peasant or bourgeois class. But 
his: pupils soon discovered that they 
had not enough genius to fill a paint- 
ing solely with the deep expression of 
a single face as Rembrandt did, and 
were compelled to add action or even 
anecdotes to their compositions in or- 
der to make them interesting to their 
public. Thus we observe how some 
of the best pupils of Rembrandt turned 
his pure portraiture into genre scenes, 
or became actual genre painters, like 
Nicolaes Maes in his “Sleeping Young 


Woman,” or Gerbrand van den Eeck 
hout in the “Party on a Terrace” 
which precedes Pieter de Hooch’s 


similar compositions. 

While we still feel the effects of the 
war in the wild behaviour and rough- 
ness of some of the soldier and peas- 
ant scenes of the earlier part of the 
XVIIth century, manners became more 
quiet in Rembrandt’s time, the bour- 
geoisie settled down and developed 
a sort of aristocracy which enjoys be- 
ing represented in the social scenes 
of the genre painters. While Ter- 
borch in his earlier works, like the 
“Guard Room,” still shows his connec- 
tion with the Frans Hals period, in the 
scenes depicted by him in his devel- 
oped style we are in the best Dutch 
society.” The refined taste of this art- 
ist creates exquisite color harmonies 


and a most delicate technique showing | 


his subtlety in costume painting. His 
“Andries de Graeff’’ and “Portrait of 
a Young Man Reading” are closely re- 
lated to his genre paintings both in 
their smallness of size and the care- 
ful execution of costume and accesso- 
ries. 

Pieter de Hooch has been rightly 
famous for his depiction of the peace 
and happiness of the home life of the 
Dutch middle class and for the in 


timacy and warm glowing atmosphere | 


with which he surrounds these scenes 
wherein a young woman usually plays 
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“THE TAMBOURINE 
Loaned by Jacques Seligmann to the exhibition of Dutch XVIIth century 
paintings assembled by the College Art Association with the aid of 


PLAYER” 


oe. F. 2. 
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By JUDITH LEYSTER 


Valentiner, and now on view at the Kleinberger 


Galleries. 


a part, either alone with her child or 
in the company of cavaliers. Unusual 
in his work is a painting in our ex- 
hibition, representing one of the large 
rooms in the newly-built Amsterdam 
Town Hall, a work in which he tried 
to rival Vermeer in the impression of 
space and fine color shades. 

Even the boisterous Jan Steen, with 
his great narrative and humorous art, 
became more quiet at the time when 
Rembrandt was all-powerful, taking 
pleasure in a careful and often brilliant 
execution, and painting scenes of the 
love experiences of gay young women. 
These scenes, apparently pleasant but 
carefully hiding a Shakesperean wit 
and irony, are well represented by 
“The Family of the Artist in a Gar- 
den” in the present exhibition. The 
three excellent examples of his art 

xecuted in the sixties of the XVIIth 
centiry—the decade when all Dutch 
art reached its greatest height—show 
him at his best and are masterly in 
the characterization of the individual 
figures as well as in the dramatization 
of the story, in the latter of which he 
surpassed all other Dutch masters. 

The third period of genre painting, 
whose greatest exponent is Jan Ver- 
meer, shows the beginning of French 
linfluence and a cooler color scheme, 
together with an aiming at greater 
|elegance in composition and in 
pose of the figures, a more conscious 
balancing of the groups and rhythm 
of movement, a more refined technique 
and a smoother surface. While Ver- 
meer is unfortunately not represented 
|in the exhibition, we see his influence 
in the paintings of Jacob Ochtervelt. 
|the best Dutch artist of the last third 
|of the XVIIth century; by Hendrik van 


| 
| 
| 
| 
| 





réw-YORK 


H25GHST & 
78t STREET 





| periods: 


der Burch, a Delft master who comes 
so near to Vermeer at times that he 
has been mistaken for him (in the 


painting in the exhibition he tries to 
combine the styles of Pieter de Hooch 
and Vermeer); and by Caspar 
Netscher and Frans van Mieris, who 
were in their own time and in the 
XVIIIth century most fashionable 
painters. 

Today the two most popular of the 
Dutch XVIIth century landscape 
painters are perhaps Hobbema and 
Cuyp, both well represented in Amer- 
ican collections. And indeed their art 
a fascinating one, the present 
exhibition also shows. The broad and 
modern brushwork of Hobbema, his 
sunlit distances through open woods, 
are equally pleasing as Aelbert 
Cuyp’s beautiful unity of golden at- 
mosphere or his marvelous cloud ef 


is as 


as 


el- 


fects. Unfortunately Hobbema is rep 
resented only by a small painting 
which represents him in his earlier 


style, when his motifs show a greater 
variety and are closer to nature than 
his characteristic forest scenes, the 
great masterpieces of his latest 
period. 

Cuyp is shown in three paintings 
typical of his early, middle and late 


the first one is so close to 


| Jan van Goyen that it was attributed 


the | 


DemorTe 


RETROSPECTIVE EXHIBITION OF PAINTINGS 


MODIGLIANI 


November 7th to 28th 


to him, but is superior in composition 
and more solid in execution; the sec- 
ond, a masterly example of his best 
known style, pictures a sunny after- 
noon landscape with cattle on the bank 
of a river; the third, a “Departure for 
a Ride,” shows excellent draughtsman- 
ship and coloring in the representa- 
tion of horses in Cuyp’s most finished 
manner. 


BY 







H PARISH 


27 RUE DE 
BERRI (VIII®) 


artists one should not 


Saturday, October 31, 193) 


But with all the fascination of these 
forget the great 
art Jacob Ruisdael who, though 
more severe than his pupil, Hobbema, 
is deeper in sentiment, and though less 


motifs like the timbered frame houses 
with high roofs and the water mills 
motifs which Hobbema imitated 

As in genre painting, the art of the 
masters developed out of the less 


ot 


4 


winning than Cuy as a greater ir ot : pe 
yp, has a greater im phisticated, simpler and more realistj, 
igination and varies his thoughtful : , . : 
_ : , .|Style of the Frans Hals period, a 
compositions more than either of illustrated | . -} : _ 
these artists. penetrating with his ue _ ed Dy rin n WOrkKS, a river Scene 
‘lear observation even the smallest de- | 7? Salomon Ruisdael, the uncle of 
tail of a landscape. Jacob Ruisdael is Jacob. In motifs these artists selecteq 
vell represented with “View of the the most unassuming spots of the flay 
Castle Bentheim,” dating from the | Putch landscape—the meadows and 
veriod when the artist travelled to | Canals—developing for the first time 
the German border and painted the | the painting of a large expanse of sky 


views of Westphalia. Here he became | With the silvery, misty tone charage. 
aware of the charm of high hills and | teristic of Holland. Their landscapes 
deep forests which could not be found| are more delicate in outline, more 
in his flat Holland, and with certain (Continued on page 7) 
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Experts in Antique Silver and Jewellery 





Amongst our stock is an exceptionally fine Large Pair of Silver 
SAUCEBOATS, with the original Flat Chased decoration round 
the top. 


This Pair of Sauceboats weigh 34 ozs. 18 dwts. and were made 
“George HI” A. D. 1767 by “WILLIAM 


in London in the reign of 


SAMPEL.” 


They stand, to the top of the Lip, 6 inches high and measure, 
from Lip to Handle, 9Y% inches. 


177 New Bond Street, 


London, W. | 


Cables: Harlamsilv, Wesdo, London 
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. | Dutch Paintings 
In Fine Exhibit 


s€ 

) At Kleinberger’s 

ic 

is 

le (Continued from page 6) 

ol 

2 open in composition, and less massive 

. than those of the later periods; thei 

ne color scheme is cooler and more 

Ky monotonous, and in technique they ar 

Ac. more impressionistic and at time 

be quite related to some of the modern 
landscape artists, whereas the tech- 
nique of the artists of the Ruisdael 


epoch may be better compared to that 
\ of the 


It is 


Barbizon school. 
Dutch that 
find landscapes without figures 


typical of art we 


nevel 


fhe solitary landscape was developed 


only in the XIXth century and would 
not have accorded with the optimistic 
viewpoint of the Dutch masters, who 
had just then rediscovered nature. . 

We find a number of artists who were 
particularly talented in the painting 
f{ figures in landscape scenes. With 
them the staffage usually plays an 


mportant part. The most famous art- 


st of this group is Philips Wouwer- 
man, Who vividly depicted episodes 
from the life of horsemen, in infinite 
variety. His art is well represented 
by two landscapes with exquisitely 


executed staffage, whose careful study 
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HENRI ROUSSEAU 
Marie Harriman Gallery 


Four paintings by Rousseau, includ 
ing the famous “La Noce,” 
initial offering at the Marie Harriman 
Gallery. As these all 
new to New York, the exhibition be- 
comes something of an event. Mrs.| 
Harriman, who thus starts her second | 
season on Fifty-seventh Street with a} 
considerable flourish, is becoming 
something of an authority in this 
town on the subject of this neo-primi- 


tive French painter whose works go 
soaring higher and higher with each 
new season. Her large Rousseau ex- 
hibition of last spring will be remem- 
bered as one of the important features 
of a banner year in the New York Gal- 
leries, and now she tops it with an- 
other showing of the Douanier’s spe 
cial talents that is equally imposing 
on the score of quality and perhaps 
more impressive on the side of novelty. 


“La Noce” has long been considered 
Rousseau’s master work, and it has 
accordingly been placed at the end of 
the large gallery in a state of splendid 
isolation. Painted in 1905, at the 
height of his career, this typical 
French bourgeois marriage party has 
provided the painter with a subject 
dear to his heart, and he has recorded 
the event with special emphasis and 
pictorial clarity. Each of the various 
participants stands out with equal em- 
phasis as well as the incidental detail 
of the landscape background. 


But “La Noce,” however outstanding 
as a testimony of Rousseau’s composi- 
tional powers, has little of the picto- 
rial warmth or romantic charm of the 
two other canvases that hang in the 
main gallery. Here he has lavished a 
wealth of technical resources on his 
landscape themes, untouched by the 
exigencies of human portraiture. The 
“Rendezvous dans la Foret” and “Le 
Chateau Fort,” painted by Rousseau 
as gift to his baker and only unearthed 
in said baker’s loft a few years ago, 
are delightful inventions based on 
closely felt naturalistic subjects. The 
thickly entwined foliation of the “Ren- 
dezvous” is Rousseau at his best. 
“Portrait de Fillette,” painted in 1904 
is the final canvas of this Harriman 
group. 
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A group of new canvases by 
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By HENRI ROUSSEAU 


An important work included in the opening exhibition at the Marie Harri- 
man Galleries. 


His 
Downtown 


American modernists. 
exhibition at the 
his 
several degrees and puts him among 
the forefront of the abstractionists by 


younger 
present 


Gallery however raises status by 


virtue of the completely personal style 


that he has wrested from his earlier 


semi-representational manner. While 
he is still in something of a transi- 


tional stage, having quite generally 


abandoned any attempt to depict form 


i eee ee ee 
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naturalistically, yet he has gone a full 
league onward from the type of paint- 
‘Cock 
Memorial 


handsome and 
Phillips 


shows stray 


his 
the 


ing seen in 


Glove” in col- 
He 
mode in 


but for 


lection wisps of the 


two of these 


the 


earlier one or 


new canvases, most part 


these new 


works argue a wholly eman 
cipated Knaths, deserving of the 
closest consideration by the critical 
element of the town. Working out his 


pictorial salvation alone down on Cape 


Cod, much to himself 
Mr. 


reaping the rewards of being pictorial- 


keeping very 


in his painting hours, Knaths is 
ly independent ot 
Like 


American, 


contemporary man- 


nerisms Marin he strikes a very 
sensi- 
the 
leading 


very masculine note, 


tive to a degree, responsive to 


new urge that is every day 
ur more ambitious painters into new 
latitudes of 
not at all 
like 


common or 


pictorial thought. He is 


psychic in his abstraction- 
ism, 


the 


but rather he takes 


Picasso, 
garden incidents of 


his Cape Cod environment and trans- 


forms them into freshly minted pat- 
terns savoring of salty inspiration 
while having little or nothing to do 
with the physical facts of the case. 


He reaches a fine peak of abstraction 
in his “Jingle-Jangle,” still 
memorable bit 
I invariably think of Mr. 
always 


and in a 
life translation does a 
of invention. 
Knaths as 


eagerly reaching 


toward new accomplishments, and the 


Saturday, October 31, 1931 


verve and freshness oi this latest dem. 
onstration leads me to believe that 


we 
shall find him going on from “glory 
to glory.” 

One might say today among the 
American modernists that the kK’, 
have it, what with Mr. Knaths’ emer. 
gence into light alongside of Yasuo 
Kuniyoshi, Morris Kantor and Bernard 
Karfiol. These four make a _ formi. 
dable group in themselves, and some 
enterprising dealer might find it wel) 


worth while one fine day to team yp 
for exhibition purposes. 
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CHARLES BURCHFIELD | 
| 
Rehn Galleries | 


Water colors by Charles Burchfield, | 


many of them on a larger scale than | 
hitherto, are on view at the Rehn Gal- 
leries, and we see a fine American 
talent in full flowering. Perhaps a 
certain romanticism is beginning to 
soften the uncompromising bluntness 


of the earlier Burchfield, 
later 
gloomier 


his 
the 
American | 


for surely 
dwelling 
the 


works, while on 
of 
somehow 
He still 
the dank 


the lumbering storm 


aspects 


scene, are less forbidding, 


picks out the 
dripping 
cloud for 
invariably giving 
the full benefit of his dramatic 
pictorial sense. But the bite is gone| 
that earned Burchfield his first New | 


York honors—honors later amplified | 
by the recognition of his very earliest 
water colors, some of which were 
shown at the Museum of Modern Art 
for the first time and which he has| 
never since equaled in inventiveness | 
and charm. However that may be, Mr. 
Burchfield remains one of our leading 
American painters, and, while the pres- 
ent group of paintings, his first one: | 
man show in a couple of seasons, indi- | 
cates no advancing pictorial viewpoint 
nor any increased tensity of technique, 
he is apparently well in command of | 
his resources and enjoying the use of | 
them. His “Winter” with its massed 
gray barns heavy under snowy roofs, | 
is very much in the manner of his 
earlier mid-Western scenes, but in his 
large “August” he is reaching out for | 
a more panoramic landscape feeling. | 
This striking design with upstanding | 
tree making beacon point in the wide- | 
ly spaced landscape is somewhat the- | 
atrical, but at the same time extreme- | 
ly good painting. He adds several 
poignant notes to his long list of in- 
teresting commentories on our Ameri- 
can scene in “The Christmas Tree 
Market,” “Scrap Iron” and “House 
Wreckers.” His naturalistic pieces, 
like “Mandrake and Pines” and “Skunk 
Cabbage,” are by Burchfield, the lover 
of living forms. In “After the Rain” 
he turns positively lyric in his enthu- 
siasm over the soft spring effect of 
mellow light breaking after rain. But 
I fail to find much trace of that origi- 
nal Burchfield who did such unforget- 
table things in his first water colors. 
There, indeed, was a first fine rapture 
that deserves some answering note. I 
wish he would go angling soon for | 
some hint of the early vision, lest he | 
wait too long and find himself too | 
crystalized to respond to the primal | 
impulsion. | 

| 


less stark. 


riven tree, and 
eaves, 
special emphasis, 


them 


JACK LEONARD 
VUK VUCHINICH 
DOMENICO DE CURTIS 


Ferargil Galleries 


Jack Leonard, of Chicago, has been 
sufficiently intrigued by the New York 
scenes to record his impressions in a 
series of water colors that are now 
part of the many-sided display that 
fills the Ferargil Galleries to overflow- 
ing. He uses his medium intelligently 
and has a good eye for the salient 
characteristics of the subjects under 
consideration. This is his first one- 
man show in New York. Domenico de 
Curtis, New York sculptor of French 
and Italian parentage, has been work- 
ing in Paris of late years and brings 
the results of his labors to light. His 
work gives evidence of genuine sculp- 
tural ability, and he has shown at the 
various Paris exhibitions. Vuk Vuchi- 
nich, Montenegran by birth and close- 
ly associated with Mestrovic, is repre- 
sented by a single figure, “The Arch- 
er,” that is vigorously rendered and 
dramatically conceived. He has also 
shown at the large exhibition of the 
National Sculpture Society in San 
Francisco. 


C. T. Loo to 
Hold Show of 
Rare Chinese Art 


The well neon Seater in rare Chi- 
nese antiquities, C. T. Loo of Paris, 
will exhibit this year at the Wilden- 
stein Galleries a particularly interest- 
ing group of early Chinese bronzes, 
sculpture, pottery, porcelains ‘and 
archaic jades. The exhibition will be- 
gin on November 9 and run for two 
weeks, 
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| still life groups, 


WILLIAM S. SCHWARTZ 
MASSAGUER 


Delphic Studios 


A variety of subject matter comes to 
light in the canvases that William §S 
Schwartz of Chicago is exhibiting at 


Delphic Studios. 
at home 


He 
in almost any sort of painting, 


appears to be 


although his individual technique lends 


itself more pleasantly to still life and 
landscape than to figure work. In his 
flesh painting he employs a curious 


gives his nudes 
His paint- 
ing has a strong racial cast, running 
somber depths with lurid 
I liked best some of the 


red-to-green gamut that 
a rather too robust coloring. 
into high 
lights. large 
where he seems less 
insistent on troubling his forms beyond 
reasonable stress. 

The caricatures by Massaguer 
Cuban artist, are 
known through reproduction 


but he 


, popu- 
too 


to 


lar per = 
well 
require individual comment, in- 
variably gets the most out of his sub- 
jects without overstepping the bounds 
of good portraiture. The King of Swe- 
den about to make a smash at the net, 
the Prince of Wales, Paul Whiteman, 


Heifetz, Adolphe Menjou are some of 
| the notables who have dropped into 
| his hat. 


ERNA L. LANGE 
RUTH THOMAS 


Argent Galleries 


Paintings of the Bouthweat by Erna 
I.. Lange and portrait drawings by 
Ruth Thomas are being featured at the 
Argent Galleries during the 
fortnight. Miss Lange has obviously 


for her tran- 
scriptions of its flaming canyons and 
picturesque Indian settlements have 
been done with a decided gusto and au- 
thenticity. Two of her large paintings 
of the sun-baked Montezuma cliffs are 


current | 


| til the middle of November, 


| been at great pains to get the spirit of | 
| the glorious Southwest, 


handled with individuality and dash. | 
Miss Thomas’s portrait studies are | 
pleasantly achieved, somewhat after 


the style that Albert Sterner 


brought | 


down to date from the Holbein heads | 


of other days. Mrs. G. J. S. White, 
Rodman de Kay and Mrs. Bradford 
Norman, Jr., are among her sitters. 
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KATHERINE A. LOVELL 


Fifteen Gallery 


Typical scenes of the Golden West 
are depicted by Katherine A. Lovell 
in her one-man show now current at 
the Fifteen Gallery She dwells on 
the picturesque charms of the ubiqui- 
ous eucalyptus trees, the popular 
Monterey cypresses, the adobe dwell 
ings that are so much a part of the 


Her 
pleasantly sustained, con- 


Western painter's stock in trade. 
paintings are 


ventionally managed and much like 


the hundreds of other landscape 


scenes produced each season by the 


outdoor 
The 
ery are 


on the 
the Fifteen Gal- 
also on hand with a varied list 


painters out Coast 


members of 
of work in many 
which 
ftrup and 


mediums, outstanding 
among 


Ho 


Lars 
Hanns Scheidacker. Jo- 
seph Newman, William A. Patty, Her- 
bert Tschudy and Agnes Richmond are 
imonz the other exhibiting members. 


are paintings by 


ISKANTOR 
Contemporary Arts 


Iskantor is the brother of the well 
known painter, Morris Kantor, under 
whom he received his early training. 

In his first one-man show, which is 
being held at Contemporary Arts un- 
he shows 
marked sensitiveness to both color and 
line. 


Leading Dealers 
Listed Among the 
W eek’s Arrivals 


M. Etienne Bignou, 
ized the current exhibition of XIXth 
and XXth century French landscapes 
at the Knoedler Galleries for the bene- 
fit of the Public Education Association, 
arrived this week on the Bremen. 
Among other leading art dealers who 
have timed their return from abroad 
to coincide with the big November 
openings are Mr. Karl Lilienfeld of 
the Van Diemen Galleries, Mr. Paul 
Drey of the firm of A. & S. Drey and 
Mr. Edouard Jonas of the Edouard 
Jonas Galleries. 
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EDUCATION 
The current exhibition of notable 
French landscapes at the Knoedler | 


| 
Galleries for the benefit of the Public 
Education Association brings up with | 


sudden sharpness the issue of how} 
far art and education have been) 
placed in any profitable alignment.) 


P : | 
At a time when it would seem that art | 
is being ruthlessly relegated to a seat) 
more or less in the background of hu-| 


man 
instinct for furthering 
velopments in the United S 
sider ways and means of 
art educationally in 
sonant with the times. 


aesthetic 
tates to con- 


forms 
Constant pres- 


more 


entation through various traveling ex- | 


hibitions is one way of keeping up 
popular interest, but there still clings 


to the layman’s thought the fact that} 


art is, for him, mainly existent in the 
past tense. The problem of bridging 
that gap is what the modern educator 
is up against. 

Quickening the public’s reaction to 
beauty through its various man-made 
manifestations is the truest adminis- 
tration of the educational force, and 
the Western Electric Company’s re- 
cent demonstration of the sound film 
as an agent in this work should be 
given the widest consideration. While 
this company’s subsidiary department, 
known as the Electrical Research 
Products, has confined its attention 
thus far to presenting illuminating 
films on such general subjects as mu- 
sic, vocational guidance, natural sci- 
ence, physical education and a Teacher 
Training series, its success in clearly 
vivifying each of these topics is such 
as to argue the possibility of doing 
as much for the fine arts. 

Although the Metropolitan Museum 
of Art has from time to time prepared 
films of an educational value illustrat- 
ing various phases of their collections, 
the newer and more potent agency of 
the talking film offers a far wider 


FRANKEL 


West 47th St. 
.27 West 8th St.} 


| vestigations by 


| be presented 


| newly 


ralues it behooves those with an | 
de- | 
| 


presenting | 
con- | 





EXTERIOR VIEW 


range of effect in making 
ter come to life. Furthermore, 
the Western 
through its educational department, is 


such a 
company as Electric, 
able to bring to its work a special de 
gree of professional talent and inves- 
tigation that an art museum would not 
Each subject, as 


necessarily possess 


developed for these new films, is the 
result of repeated conferences and in- 
dozens of specialists. 


Given such treatment and richness of 
the 


come into fresh 


preparation, fine arts would un- 


doubtedly importance 
and vividness on the screen and could 
reasonably in schools 
and homes far beyond the reach of lec- 
turers and traveling exhibitions. 

that the 


understanding of 


In order United States may 


develop an beauty 
national 
luxurious and fair- 


have to in- 


as a vital necessity in the 
life, 
weather 
vest our 


rection with greater 


instead of a 
adjunct, 
educational forces in this di- 
intensity than at 

And it that the 
developed educational sound 
film possesses the requisite scope and 


we shall 
would seem 


present. 


power for achieving such ends. 





OBITUARY 


PAUL KRISTELLER 


of Pro- 
Meersburg 


In the death on October 2 
fessor Paul Kristeller at 
on Lake Constance, Germany has lost 
distinguished writer on en- 
Kristeller, who was 
xsht years ago, 
took 
at Leipzig with a thesis on the 


her most 
gravings. Dr. 
born in Berlin 
has, ever since he 
degree 


sixty-eig 


subject of Strasbourg book illustra-| 
tions, devoted his life to the study of 
prints. To a wide circle of amateurs | 
he is well known for his history of| 
engraving, Kupfertisch und Holzsch- 


nitt in vier Jahrhunderten, first pub-| 


lished in 
edition in 1922. In 1906 he began 
remarkable series of illustrated mono- 
graphs on engraving, issued by 
Graphische Gesellschaft. For 
years he did official research in 
on XVth century engraving, 
various catalogs of Italian 
illustrations. Unfortunately 
not able to complete the 
catalog he had planned of XVth cen-| 
tury engraving in Italy. His mono- 


making 


graph on Mantegna, great XVth cen- | 
as well as the foremost | 


tury painter, 
engraver of his day, is his only work | 
not restricted to the subject of prints. 
He was an indefatigable worker with | 
an extraordinary love of detail and in| 
temperament extremely sensitive. 


In 1918 Professor Kristeller bought | 


a small property at Meersburg, 
he lived with his wife, who is a skilled 
violinist. The fall of the mark left 
him with insufficient funds to travel, 
virtually debarring him from adequate 
research. 


where 


subject mat- 


are some forty 
a hundred illustrations, 


his doctor’s | 


the | 
some | atic. 
Italy | 


woodcut | 
he was | 
exhaustive | 





The Art News 


SHOWING THE FINE F 


RECENT BOOKS 


ART 


OON 





LA GRAVURE ITALIENNE 
AU XVIII E SIECLE 


By Augusto Calabi 


Publisher: G. Van Oest, Paris 
Price: 250 francs 


In M. Calabi’s book on Italian en- 


graving in the XVIIIth century there 


pages of text and over 
for which lat- 
ter is included an index giving concise 
the artists 

explains 


about 
Calabi 


information 
sented. M. 


repre- 
in his 


foreword that he has limited the prints 


selected to XVIIIth century work, 
much as he may have wished to in- 
clude certain XVIIth century exam- 
ples. Nor does he compare Italian 


work with that done in other countries 
at the time. 
the prints reproduced have been se- 
lected usually because of their artistic 
value, 
rarity. 


He further states that 


but at times because of their 


This fine volume with its large print 


and wide margins in the familiar Oest 
format, 
this series, 
ture book, 
by early men like Mattioli, Crespi and 
Marco Ricci and ending with selections 
from 
What the text supplies is the chrono- 


like other art publications of 
is first and foremost a pic- 
starting with illustrations 


Bartolozzi and his followers. 
logical niche of the outstanding fig- 


ures, together with neat analyses of 


techniques and styles. 


Pure etching, which was the accept- 


ed process in Italy in the XVIIIth cen- 
tury, passed the experimental stage in 


1650, it is learned. Under the neo-clas- 
sical taste in the second half of the 
XVIIIth century, however, the dry- 
point came back. 

In the century preceding, Bologna 


and Verona had been the chief centers 
of Italian engraving. It was not till 
early in the eighteen hundreds that 


1905 and reaching a fourth! Venice became the leading city foster- 
the 


ing this phase of art. In 1703 Carleva- 
ris made a series of 104 plates show- 
ing views of “The Queen of the Adri- 
” Not many years later appeared 
the Venetian scenes of the great Ca- 
nelletto, born in 1696, a master in line 
and clair obscur, whose engravings are 


superior to his paintings, which never | 


lost a certain stiffness. 

Piranesi was the engraver par excel- 
lence, an architect and archaeologist, | 
though not a painter. After leaving | 
his native city of Venice he made his 


first studies of the monuments of an- | 


tiquity in Rome in 1748. Later he did 
|the big plates (originated by Vasi, it 
happens) and started the vogue for 
large engravings, which was to persist 
for several generations. “What — 
ity, what sureness in design,” 

claims M. Calabi, but it is in his on 
tastic subjects that one sees him most | 


creative. Much of Piranelli’s prodi- 
gious output, it must be recollected, | 
was blurred by the thousands 
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THE NEW WORCESTER ART 


prints made from one plate as well as 
by retouching. A medium 
numbered 4,000; and altogether 


edition 


signed more than a thousand subjects. 
Until the invention of lithography his 
influence was predominant. 


The painter, G. B. Tiepolo, born one 


year after Canaletto, himself made 
only thirty-five prints and these for 
recreation. M. Calabi calls him “the 


last of the 
He was not, 


etchers of pure fantasy.” 
however, the inventor of 
known as Capricci. An art- 


rank, the play of light 


the genre 
ist of the first 


was his only subject in the words of 
M. Calabi. 

In the latter part of the XVIIIth 
century Pitteri, who copied the cos- 


tume drawings of Longhi and the por- 
traits of Piazetti, brought back the 
free use of etching combined with dry- 
point. This he is 
learned from 
of the 
taught in Italy. 

Bartolozzi (1778-1812), the prodigy 
who began to etch at the age of nine, 
also learned the art of drypoint from 
a foreigner, that is to say from Wag- 
ner, who had settled in Venice. Later 
Bartolozzi used all the 
choice depending upon the subject. In 
1763 he became engraver to the King 


of England and founded what is known 
as the Italo-English school of engrav- 
ing. In fact, he was such a well 
known figure in the art world of Eu- 
rope that pupils flocked from every- 
where to study with him, in time inun- 
dating the market with engravings in 


to have 
the direct 
then no 


thought 
Nanteuil, 
being 


use 


needle longer 


methods, 


| his style, some of which were excel- 


lent enough, but more of which were 
bad or indifferent. One of his most 
talented pupils was Schiavonetti, who 
engraved Wheatley’s “Cries of Lon- 
don,” but his best student was Volpati, 
who in turn was the teacier of Mor- 
ghen.—E. W. P. 


The Museum of 
Modern Art Plans 
!mportant Shows 


The Museum of Modern Art will be- 
gin its third season of loan exhibitions 
of American and foreign art with the 
most complete showing of the work of 
the French master, Henri-Matisse, yet 
held in the United States. The exhibi- 
tion will comprise painting, sculpture, 
| watercolors, drawings and prints care- 
| fully chosen to illustrate the painter’s 
development, and will include impor- 
tant examples of his early work and 
of his brilliant maturity before the war 
together with outstanding work in his 
later style. About half the loans have 
been assembled from museums and pri- | 

vate collections in France, England | 


|and Germany, and half from the United 


| States. Opening to the public Novem- 
| through December 6th. 

The Matisse exhibition will be fol- 
lowed later in December by the first 


| most noted leader of the recent 
he de- 
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MUSEUM 


States of the work of Diego Rivera, the 
*Mexi- 
The ex- 
painted 
Modern 


can Renaissance” in painting. 


include frescoes 
the Museum of 
the 


and 


hibition will 
especially for 
Art, 
sioned 
City, 
Moscow 


commis- 
Mexico 
work in 
as well as 


cartoons of frescoes 


murals in about 
studies and cartoons for 
and San 


watercolors 


Francisco, 


oil paintings, and draw 
ings. 

Of especial interest will be full-sized 
cartoons of the frescoes commissioned 


by the late Ambassador Dwight W.Mor- 


row for the Palace of Cortez at Cuer- 
navaca. It is felt that in following the 
exhibition of Matisse with that of 


Rivera the Museum of Modern Art will 
afford the public an opportunity to 
compare a modern European and 4 
modern American artist who differ re- 
markably in style and subject matter 
as well as in their social, political and 
The Rivera ex- 
closing at the Museum 
will travel to other mu- 


psychological attitude. 
hibition, after 
of Modern Art, 
seums through the country. 

Early in the museum will 
open an Exhibition of 
Modern will in- 
clude models as well as enlarged pho- 
plans representing the 


February 
International 


Architecture which 


tographs and 
most advanced developments of archi- 
tecture in America and Europe. Five 
of the leading architects from France, 
xermany and Holland and five from 
the United States are to be represent- 
ed by private dwellings, apartment 
houses, public buildings (such as 
schools) and large scale housing de- 
velopments. In addition to the work of 
contemporary architects, a large num- 
ber of photographs will represent mod- 
ern architecture all over the world. 

In view of the growing interest in 
modern architectural problems and the 
current controversies over “function- 


|alism” and the “international style” it 


is expected that the exhibition at the 
Museum of Modern Art will help clari- 
fy the confusing opinions which ob- 
scure the remarkable renaissance of 
architecture in our time. 

The architectural exhibition marks 
a new departure in the museum’s poli- 
cy in that its organization is being di- 
rected by a member of the Junior Ad- 
visory Commitee, Mr. Philip C. John- 
son. It is hoped that each year one of 
the museum’s exhibitions will be the 
responsibility of the Advisory Commit- 
tee, a group made up of the younger 
supporters of the museum. 

After the showing at the Museum of 
Modern Art the exhibition of Modern 
Architecture which has met with great 
enthusiasm on the part of other mu 
seums will be shown in many other 
cities in America. 

The fourth exhibition at the Museum 
of Modern Art which may be entitled 
“Modern Art: Past and Present” will 
include painting, sculpture and the 
graphic arts of many past periods, to 
gether with modern works of art, 80 


| ber 4th, the exhibition will be on view | that the public may see for itself the 


| remarkable analogies between past tra- 
| dition and contemporary work which 
is so often rejected because of sup 


dt| comprehensive showing in the United | posedly radical innovations. 
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New Worcester 
Museum Features 
Fine Arrangement 


(Continued from page 5) 
country a decade or more ago in an 
effort to relieve “museum fatigue.” 
The closest analogy to the Worcester 
arrangement may be found at the Fogg 
Museum—a true analogy for the 
scope and problems of the two insti- 
tutions have much in common. How- 
ever, in Worcester it will be possible 
to put into effect not only the advan- 


tages offered in plan by the Fogg Art 
Museum and the Detroit Institute, but 
also certain advantages in the theory 
of classification and division of mate- 


rial advanced in Philadelphia. 

In the new Worcester building it 
will be possible for the first time to 
carry out the hollow square scheme 


to its ultimate conclusion, because the 
educational division, library, adminis- 
trative departments, study collections, 
etc.. will be segregated in the old 
building. The visitor’s journey through 
the galleries will be retrospective and 
historical and he will thus be able 
to arrive at certain philosophical con- 
clusions which only travel and wide 
historical reading may otherwise pro- 
vide 

The museum authorities have con- 
sidered it wiser not to go beyond this 
point in evoking the spirit of the past, 
since the acquisition of authentic 
backgrounds and interiors, such as 
those in Boston, Philadelphia and New 
York lies beyond the of a 


scope mu- 
seum of this character. They believe 
that by a composite installation of 


painting and fine examples of decora- 
tive arts, the full flavor of a 
will not be lost despite the 
background of the walls. 

At this point it may be well to turn 
to the architect’s drawings to see how 
this program will unfold and how it 
may be adapted to the present collec- 
tions of the Worcester Art Museum. 
Immediately to the right of the main 


neutral 


| Kast, 
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PLANS OF GROUND FLOOR AND FIRST FLOOR GALLERY IN NEW WORCESTER ART MUSEUM 


particularly weak in this field, but by, 


participation in the rich excavations 
which are to be conducted in the Near 
one may expect, within a few 


| years, that the collections will be com- 


period | 


entrance is a room reserved for ¢ce- 
cent acquisitions, through which ac- 
cess is gained to the gallery of an- 
cient classical art. Here will be dis- 
played in their just relationships a 
great Egyptian stone relief of the 
Fifth Dynasty, an alabaster relief! 
from the palace of Assur-nazirpal, 


Greek pottery and glass, Greco-Roman 
sculpture and examples of Etruscan 
art. From this civilization of the Med- 
iterranean basin, the visitor will pass 


mendably representative of these im- 
portant periods. 

In Gallery VII will be observed the 
artistic efflorescence attendant upon 
the monastic movement from the time 
of the church fathers to the death of 
Dante. Elements borrowed from clas- 
sical Roman art, from the Byzantine 
and Greek cities of Asia Minor, con- 
trast with the barbaric animal style 
of the north in Romanesque sculpture 
and decorative fragments. In addi- 
tion. the famous frescoes from the 
church at Spoleto will make this gal- 
lery one of the most important in 
America. 

The visitor emerges from 
ence and Siena of Giotto and 
to a French Romanesque chapel of 
the second half of the XIIth century 
(Gallery VIII). Here the museum de- 
parts from its rule in regard to the 


F lor- 
Duccio 


the 


“period room,” and quite rightly, for 
ithe arts and crafts of the Middle Ages 


to the contemporary and _ successive 
epochs of the East, Ghandara Greco- 
Buddhist sculpture, bronzes, and pot-| 
tery of the ’Chou, Han, and ’Tang 
dynasties, Chinese and Indian sculp- 
ture in wood and stone. Later Bud- 


dhist art in China will occupy the ad- 


joining Gallery III. Paintings of the} 
Sung, Yuan and Ming dynasties will | 
be grouped with bronzes, ivories and 
porcelains of the XVIIIth century 
(Gallery IV). The Bancroft Collection 
of Japanese art, of which the most 
extensive part is in color prints, will 


be permanently lodged in Gallery V 


a room endowed especially for that 
purpose. 

Crossing a lobby (appropriate for 
the display of contemporary sculp- 
ture), the visitor continues with Gal- 
lery VI to the civilizations of the 
Near East, early Christian art from 


Asia Minor and Byzantium, the art of 
the Sassanids of Persia and the Sel- 


juk Turks, geometrical designs of the 
later Mohammedan peoples will point 
the way to the productions of medieval 
is 


Europe. The 


VaR 
8 


museum at present 
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are so completely 
medieval architecture that a 
understanding of the period is 
possible without a proper setting. The 
stone chapel, which will be  recon- 
structed in its entirety, is an outstand- 
ingly lovely example of the transition 


with 
correct 
not 


integrated 


from Romanesque to Gothie architec- 
ture. 

The last gallery on this floor (Gal- 
lery IX) will demonstrate the High 


Gothic style of the XIIIth and XIVth 


centuries with stained glass, tapes- 
tries, sculpture, enamels and ivories, 
and paintings of the periods of 


Chartres, of Salisbury, and the great 
Spanish cathedrals of Burgos and 
Seville. 
Thus, on 
seum, the visitor can study art prior 
to the Renaissance. Crossing the court 
and proceeding up the staircase to the 
right, he will come to a small gal- 
lery (X) where the flamboyant Gothic 


style in painting and sculpture will 
demonstrate the decay of medieval 
civilization which followed the Hun- 


the lower floor of the mu-| 
















Preparation of 
Catalogs Delays 
The Clarke Sale 


The famous Thomas B. Clarke 


collection of early American 


portraits, the sale of which was 
tentatively set for December 1, 


has been postponed, 


to 


according 
the 
Galleries, 


an announcement by 
American - Anderson 
New York City. 


cessitated 


The delay is ne- 
the amount 
of work entailed in the prepara- 
tion the de luxe 
In the 
hundred 


by great 


of other 
all of 
seventy- 


and 
former 





catalogs. 


the one and 


five portraits forming the collec- 








tion will appear in photogravure 


or in colors. 





Years’ 


dred 
that 
sance 


War. Here he can note 
the individualism of the Renais- 
in Italy already asserts itself 
arts of France, England, Ger- 
many and Spain. 

The High Renaissance, 
the Medici, Rome under the Borgias, 
Milan guided by the Sforza and the 
great republican power of Venice—ail 
these elements, so different and yet so 
uniform, await the visitor in Gallery 
XI: the Benozzo Gozzoli cassone, Pesel- 
lino’s charming panel, the Venetian 
pictures by Bellini and Titian 
their confreres. 

El, Greco, Ribera, Alonzo 
Goya will be hung in Gallery XII to- 
gether with their Protestant contempo- 
|raries of Holland and Flanders, Van 
| Dyck, Rubens, Ruysdael, Maes and de 
| Bray. 
| If we accept Gallery XII as display- 
|ing the conflict between humanism and 
scientific discovery, we in 


in the 


Florence of 


progress 


and | 


Cano and 





Gallery XIII to Voltaire’s Age of Rea- 
son. The brilliance of Versailles is re- 
flected in the portraits of the English 
and French masters, Hogarth, Gains- 
borough, Raeburn, Reynolds, Romney, 
Mignard. Genre pictures of the late] 
Dutch painters and carnival scenes of | 
Venice by Canaletto and Guardi por- 


tray the gayer side of life in this 
otherwise stately period. 
Galleries XIV, XV and XVI will 


form the “American Wing” 
museum. 


of the art 
The smaller gallery of the 
Colonial period will contain portraits 
painted in this country prior to the 
Revolution. Jacobean furniture, silver 
and household articles will complement 
the important pictures which the mu- 
seum possesses. The largest of the 
three galleries (Gallery XV) will be 
unique in that it will perpetuate the 
memory of the artists and craftsmen 
of Worcester County. The truly amaz- 
ing group of portraits of the Salisbury 
family, together with the paintings by 
Ralph and James Earle and the 
masterpieces of the local cabinetmak- 
ers and silversmiths will doubtless be 


a revelation to many visitors, from 
other parts of the United States, of 


the artistic strength of central Massa- 
chusetts in the XVIIIth century. 

The evolution of Chippendale, Sher- 
aton and Adam styles in the Early Re- 
public and until the time of Andrew 
Jackson will be traced in Gallery XVI. 
In this room, also, portraits by Gilbert 
Stuart, Sully, Peale and Inman point 
the tradition of American painting to 


Gallery XVII, with its landscapes 
of the Hudson River School and its 
art of the “brown decades” of the 
Civil War and Reconstruction, which 


in turn prepare the way for the genius 
of Eakins, Whistler, Sargent and 
Homer. 

In Galleries XVIII and XIX the}! 
visitor will turn once more to the con- | 
tinent of Europe to watch the growth} 
of the modern movement in the| 
schools of Paris and Munich. 

We cannot overestimate the impor- 
tance of this historical approach. Here| 





lies, in a great measure, the function | 
of the art museum for the generations 
of the future. If, by an orderly ar- 





LAS SF 


INC. 


FRANK PARTRIDGE 


OLD ENGLISH FURNITURE AND PANELLED ROOMS 
RALPH WOOD POTTERY AND CHINESE PORCELAINS 
STUART NEEDLEWORK AND OBJETS D'ART 


2 5 


NEW YORK 


6 West Fifty - Sixth Street 


ling platforms 


rangement of the fine things of the 
past, that past is more readily, more 
painlessly understood, the spiritual 
horizon of man may spread beyond 


the limitations of the machine age. 

The visitor can now continue from 
the new building through a corridor, 
devoted to prints and drawings, to the 
old building, perhaps with some spe- 
cial interest aroused. On the same 
level in the old building, he will find 
current exhibitions; on the floor above, 
study collections of textiles, china, 
glass and silver, of prints and draw- 
ings; on the floor below, the library 
and lecture hall. It is to be hoped 
that this fascinating panorama of the 
arts in their relation to man and his- 
tory will prove so stimulating that 
our visitor, finding himself in the 
educational department, will avail him- 
self of its varied resources. 


ROUEN CATHEDRAL 
VACUUM CLEANED 


ROUEN.—The vacuum cleaning of 
Notre-Dame de Rouen, Normandy’s fa- 
mous gothic cathedral, has recently 
been terminated, involving the re 
moval of five tons of medieval dust, 
reports a writer in The New York 
Herald of Paris. Every obscure corner 
of the cathedral has been penetrated 
and cleaned up. The stone saints have 
received a thorough cleaning, their 
ears have been washed, the dust be- 
tween their toes has been removed 
and their robes made as white as pos- 
sible. 

Incidentally, four paintings of Bibli- 
cal subjects, forgotten for three cen- 
turies, have been discovered in the 
tower. 

This is the first time in history that 
a vacuum cleaner has been used for 
renovating a cathedral, special instru- 
ments having been constructed for the 


| purpose. “Flying scaffolds” and “roll- 


;’”” were some of the con- 
trivances used. They gave complete 


satisfaction, and other French cathe- 
dralse may soon undergo the same 
treatment. 


EVERY 
ARTICLE 


GUARANTEED 


[ 
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By PIETER JANSSENS 


Loaned by the Ehrich Galleries to the exhibition of Dutch XVIIth century paintings assembled by the College 


Art Association with the aid 


of Dr. W. R. 


Valentiner, and now on view at the Kleinberger Galleries. 


Knoedler Gallery Holds Show of French Landscapes 


cludes works by Bonnard, Braque, De 


(Continued from page 5) 


; automatically bound to do. The early 


Provence,” a rollicking Dufy, an un- 


rain, Dufresne, Dufy, Lurcat, Matisse, | °7® is especially fine, but the other| usual Picasso pastel, a fine Matisse, a 


Picasso, Rousseau, de Segonzac, Utrillo 


and Vuillard. Here is indeed a sequence | screw that enabled the master of Aix | 


of landscape painters without equal in 
the annals of art and it is small won- 


der that the French choose especially | 


to consider them en masse. 

As I have already pointed out, the 
two Van Goghs are exhibition can- 
vases of the first order, the vividly or- 
dered river scene with turbulently 


managed foliage overhanging a group) 


of shallow boats painted with a most 
lavish use of hot colors being particu- 
larly notable. The little Degas, hang- 
ing alongside, pales into 


so little does it spell pictorial mastery. 
The three Cezannes form an interest- 


ing group, as any three Cezannes are | 


ESTATE OF 


Madame FRANKLIN 


GROUT-FLAUBERT 
2nd AUCTION SALE OF 


Numerous Manuscripts 


Rough copies, notes, studies of 


GUSTAVE FLAUBERT 


(Memorandums, intimate 
personal records) 


AUTOGRAPHED 
LETTERS 
of Béranger, E. de Gon- 
court, Princess Mathilde, 
Zola, etc. 
Objects belonging to Gustave 
Flaubert including his inkwell. 


AUCTION SALE AT THE 
HOTEL DROUOT 


PARIS 
Wed. & Thurs., Nov. 18 


& 19 at 2 P. M. 


Public Exhibition 
Tues., Nov. 17, from 2 to 6 P. M. 


Me. LAIR-DUBREUIL 
Auctioneer 
6, rue Favart, Paris 


M. R. WARIN 
Auctioneer 
113, Boul. Haussmann, Paris 


M. RENE MOROT 
Appraiser to the Courts 
88, Boul. Saint-Michel, Paris 








insignifi- | 
cance; it might be by almost anyone, | 


two, while tonally of his best, are a lit- 
|}tle wanting in the extra turn of the 


| to put that special stress of angle and 
accent into his compositions. Seurat’s 
“Le Phare d’Honfleur” is a _ lovely 
thing, and makes one more anxious 
| than ever for Mr. Bignou to bring over 
| that special group of Seurats he has 
had in mind for some little time. A 





|rare little Manet, “Arachon,” an equal- | 


|ly choice little Derain, “Paysage de 


NEW YORK 
Sherry-Netherlands Hotel 





strong and telling de Segonzac river | 


scene, a charming 
rare little woodland 


Rousseau, and 
fantasy by Vuil- 


lard are some of the highlights of the | 


show. 

The Public Education Association is 
the special charity to benefit by this 
exhibition, which runs through Novem 
ber. A very fine illustrated 
printed in Paris by the Georges Petit 
Galleries, adds to the pleasure of the 
occasion. 


BACHSTITZ 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


THE HAGUE 


11 Surinamestraat 





catalog, | 





— | 
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WILDENSTEIN 
GS COMPANY 


Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 
of the 18th Century 


647 FIFTH AVENUE 
57 Rue La Boétie, Paris 


NEW YORK 








MUNICH 


Briennerstrasse 12 


BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 








FREDERICK KEPPEL 
& CO., Inc. 
ENGRAVINGS 


C. W. Kraushaar 


| Art Galleries 


| 680 Fifth Ave. New York 
AND 
——- | PAINTINGS - ETCHINGS 


and BRONZES 
by Modern Masters 


OLD MASTERS 
16 East 57th St., New York 








of American and European Art 
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LONDON 
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by Louise Gordon-Stables 


PIPL LLLELLLLLILL LILLE LL LE LOL LOR PLODLL COLL LLL OD 


Coming generations desiring to learn 
how King George V really appeared to 
his contemporaries should not seek out 
the state portraits, resplendent in offi 
cial robes, nor yet the works of certain 


of the pet portraitists, usually patron- 


ized by the Royal Family. Rather they 


ought to turn to the “Conversation 
Group” (which isn’t a conversation 
piece at all in the ordinary sense of 
the term) printed by Richard Sickert 


and exhibited at present in The Lon 
don Group show at The New Burling 
The 


characteristic 


tun Galleries. King’ has been 
seized in a 


with his 


moment, 
chatting private 


Lord Stamfordham, at Aintree. 


secretary, 
There 
is no stressing of the latter nor is any 
thing attempted beyond the portrayal 
of two heads bent in intimate discus- 
sion. But everything is there, stated 
with penetration and precision. It has, 
that indefinable sense of 
humor which is so indisputably Sick- 
ert’s. It is the portrait of a king in a 
bowler hat, concerned with the form of 


moreover, 


horses rather than with that of gov- 
ernment. Mellow in color, and ad- 
mirably painted, this tour de force 


well merits the place of honor assigned 
to it. 

There is an extraordinary vitality 
and breeziness about the whole show 
and a pleasant absence of eccentricity 
for eecentricity’s sake. It is not sur 
prising that the President of the Royal 
Academy, when attending the private 
view, expressed a wish that the mem.- 
bers of the Group would submit thei 
works to the spring exhibition at Bur 
lington House. Indeed, to do the Royal 
Academy justice, its committee has a 
greater desire to honor modernist tal 
ent than it is generally credited with 
and if only the younger artists of merit 

yuld realize the sincerity of this atti 
tude the cause of art might be greatly 
forwarded. 

This show indeed offers an unusual 
proportion of real merit. Contribution: 
by Roger Fry show him as skillful in 
depicting a jar of roses as in suggest 
ing the light and color of an Italian 
landscape. Studies by Frederick Por- 
tev, made in the South of France, are 
admirable in their lighting and in their 
suggestion of virile movement. Work 
by Adrian Allinson is satisfying in it: 
richness of tone and soundness of com 


position. Why should not all these fig 
ure at Burlington House? When the 


day arrives when painting of such 
calibre is formally recognized we shall 
have gone a long distance toward: 
bringing about a healthier sta‘e co 
aesthetic affairs. 
* * *x 

Apropos of Richard Sickert, it is in 
teresting to notice how widespread |» 
been his influence among disciples, and 
in what different ways this influence 
has been assimilated. Sometime; i! 
merely results in a taste for murky 
color and blurred outlines, a_prefer- 





,ence for 


frankly acknowledges the 





LETTER 


Camden 


Town 
cracked crockery and iron 


interiors, 
bedsteads. 
one experiences the 
across an artist who 


But sometimes 
joy of running 


of the master in 
credit to both. Among 
Sylvia Gosse, now 
Reid-Lefévre Galleries in King Street, 
St. James’. She states her impressions 
with a fine clarity, keeps her palette 
in perfect tone and is not at all dis- 
mayed by a great variety and range of 
subject. Her studies of pearly-gray 
landscape “come off” as successfully 
as those of hot Spanish climes: 
as understanding in her treatment of a 


terms which are ¢ 


inspiration 


these is Miss | 
exhibiting at the | 


she is | 


road in the city of Bath as in that of | 


some foreign plage. She has the “‘feel’’ 
for places and a fine sense of style. All 
her work 
tense interest in life, and this zest is 
communicated to her canvases in a 
highly convincing manner. If 
more of Sickert’s followers 
equally felicitous! 
7 * * 

A contributor to The Times puts for- 
ward a novel, and by no 
practicable suggestion, 


were 


means im 
based 


gives the impression of in- | 


only 


upon a) 


scheme which appears to have already | 


met 


with considerable success in Den- | 


mark. This scheme would make it pos- | 


sible for the artist to barter his wor! 
in kind instead of in money. 
thus exchange his canvases for 
clothing, rent and the like. 
would revert to far-off times before 
coins of the realm became the only rec- 
ognized medium of exchange. Such ; 


food, 


He would | 


In fact, he | 


plan seems to me to be a feasible rem- | 
edy for a peculiarly difficult period, and | 
{ can perceive no reason why, with a} 


little maneuvering, it should not be 
made to work out advantageously. One 
good effect would certainly be 
achieved, namely a greater prevalence 
of art in shops and offices. The great 
stumbling-block, of course, would be 
the problem of bringing together art- 
ists and clients of appropriate types 
But why not give the thing a chance 
and a hearing? 
* * 7 

Meanwhile, the British Broadcast- 
ing Corporation have set a good exam 
»yle in another direction by employing 
“rie Gill to carve a series of panel 
‘or the embellishment of 
juilding in Portland Place. 
Is give promise of some interesting 
work, conceived with the 
ind simplicity which always distin 
ruish his sculpture. One of dancing 
piping figures has particular verve an 
raiety. 


their new 


directnesr 


* * * 
The visit of 
‘nspired Clare 
‘rom North Africa to make a 
he great Indian reformer. Tat long 
vedge shaped head should certainly 
~rove an interesting study for the 
nodeler. No doubt this new wor! 
be as spirited as the busts she made 
American and Russian notabilities 
some years ago. But I have not yet 
heard whether or not the 
sittings were cranted. 


Ghandi to London 
Sheridan to 


has 
journey 
bust ¢ 


MAISON CLUNEY, nc. 
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55th Street 


ANTIQUES 
TAPESTRIES 
FURNITURE 

OBJECTS of ART 


BRUSSELS 
RENAISSANCE 
TAPESTRY 


Renaissance Period 


“Feast Tendered to 
Masinissa by Scipio” 


1A &® 


New York 


The mod- | 


necessary | 
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WORKS OF ART 


FROM 


THE FAR EAST 


PORCELAIN  ° 


BRONZES 


PAINTINGS 


POTTERY 


SCULPTURE 


SCREENS 





Han Tripod bronze incense burner. From the important TUN HUANG 
Collection of Chinese Bronszes on exhibition in the Yamanaka Galleries 
during November. 


YAMANAKA & CO. 


680 FIFTH 


CHICAGO 
846 N. Michigan Ave. 


PEIPING 
CHINA 


AVENUE ;' 


WASHINGTON 


1207 Connecticut Ave. 


LONDON 
127 New Bond Street 


NEW 


YORK 


BOSTON 
456 Boylston St. 


OSAKA 
JAPAN 
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NEW YORK 


AUCTION CALENDAR 


PPOCP POPP OPD POO LODDODDDOLLODDOOD) 
American-Anderson Galleries 
30 East 57th Street 

October 31, aft.—Sale of the Clifford 
Carlisle Kaufmann collection of Ameri 
ean antiques. 

November 5, 6, 7, aft.—Sale of furniture 
furnishings, tapestries, etc., by order: 
of 8S. M. Grier et al. 


National Art Galleries 
Hotel Plaza 
(The Kose Room) 
Fifth Avenue at SSth Street 

November 6, aft.—Sale of early American 
furniture of the XVIIth, XVIIIth and 
early XIXth centuries. Exhibition be 
gins Sunday afternoon, November 1 


Plaza Art Galleries 
9 East 59th Street 

October 31 at 2—Sale of fine antique 
and modern furniture, rugs books, 
paintings, textiles, tapestries, et and 
stringed instruments, the property of 
Joshua Nicholson. 

November 4 5, 6, 7, at 2—Miscellaneous 
sale of antique and modern furniture 
and furnishings, Oriental rugs 
ings, silverware, tapestries and books 
from the estates of Carlotta 
Lowell, Augusta L. Sands and « 
Exhibition begins November 2 

November 5, 6, at 8:15—Sale of first edi 
tions. Exhibition begins November 2 


Silo Galleries 
46th Street and Vanderbilt Avenue 
November 3, 4, at 2—Miscellaneous sal 
of early American furniture and bri 
a-brac, Staffordshire, paintings, etc., the 
entire stock of the Philadelphia Antique 
Company. 
Silo Galleries 
40 East 45th Street 
November 6, 7, at 2—Sale of fine English 


furniture by order of two well known 
importers. 


NEW YORK 


FULLER BUILDING 
51 EAST 57TH STREET 








“THE FISH 


Loaned by the John Levy Galleries to the exhibition of Dutch XVI1ih century paintings assembled by the College 
Art Association with the aid of Dr. W. R. 
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RECENT 
AUCTION PRICES 
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COWAN-FORD ET AL 
FURNISHINGS 
American-Anderson 
ind XVIIIth 
silver, tapestries, rugs and Oriental 
other obje 
Allen, Smith and other 


Galleries 


century 


\ 


THE BEST MODERN FRENCH 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


WORKS of ART 


NEW YORK 


ARNOLD SELIGMANN & FILS 


23 Place Vendome 


ARNOLD SELIGMAN 


5, Bellevuestrasse 


N & CO., G.m.b.H. 








OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 








AND 


KENNEDY &COMPANY 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 


FRENCH 
PRINTS 


THROUGH OCTOBER 


SCULPTURE 











ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 
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FERARGIL 


FINE PAINTINGS 
and SCULPTURE 


FREDERIC N. PRICE 
President 
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63 East 57TH STREET, NEw YORK 


UU 


5 


UMNO UNUAEUUUNGUANUEUUSUO AUG GUUS VERU DET AA AND AGSUOU ANDEAN SHAUNA 


| 


HUNEVEAEANUNUDAD ADOT ATED EL ATOU ELENA HATES: 


BTU ULCER LL 








PAINTINGS 


PARIS 


MORGAN & CO. 
PLACE VENDOME 


BALZAC GALLERIES 


EXHIBITION OF PAINTINGS AND DRAWINGS BY 


LEO SAKARDI 


OPENING NOVEMBER 3RD 


449 Park Avenue New York 











DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 
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$s 
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XVIIth 
English furniture, 


and 
ts d'art, from the Cowan, For 


d, 


collections were 
sold from October 20-24, bringing a grand 


total of $60,843 We print below a list of 
the highest priced items and their pur- 
chasers 
?_(Georgian carved mahogany 
love seat in XVIIIth century 
needlepoint, Sumner Ballard $1,050 
}—CGeorgian mahogany and 
needlepoint wing armchair, 
XVilith century, F. J. Williams 700 
90—Queen Anne inlaid burl walnut 
St retary bookcase, early 
XVIlIth century, F. J. Williams 675 
1008—-Flemish Renaissance tapestry, 
XVith century, “The Victories 
of Alexander,’ L. d Marion, 
agent 7 . a ares R00 
1009—Flemish Renaissance tapestry, 
XVith century, “Meeting of 
Alexander and Roxana,” L. J. 
Marion, agent.. 700 
1011—Brussels Renaissance tapestry, 
XVith century, “The Victories of 
Cee. a ech cenaatedesanneas 750 
By MEINDERT HOBBEMA 1012—-Brussels Renaissance tapestry, 
XVIth century, “The Magnanim- 
le ah Sal a. ee 650 
, ; : . , ‘. 1013—Oudenaarde verdure tapestry, 
Valentiner, and now on view at the Aleinberger Galleries. about 1700, H. E. Russell, agent 650 




























Telephone ClIrcle 7-5952 Room 715 


ADOLPH ALONZO 
EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 











VALENTINE GALLERY 


69 East 57th St., New York Morgan & Cie., Paris 
DESIRES TO PURCHASE WORKS BY 

BRAQUE, CEZANNE, DEGAS, MANET, MATISSE, MODIGLIANI, 

PICASSO, RENOIR, ROUSSEAU, SEURAT 
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PORTRAIT OF A LADY 


a liane ei at 8 STR 5 Mi OEE AEE OIE! AP a ant 


JAMES NORTHCOTE 


A charming and characteristic example of 

Northcote’s portraiture. The young lady 

is shown in a dark red dress with white 

collar, bodice and cap. Her powdered 

hair appears in contrast with the deep 

red background. The picture is 30 by 25 
inches in size. 


PAINTINGS 


| I! EAST 57th STREET 484N.KINGSHIGHWAY 


New York St. Louts 
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struggling young artist who may prove 
to 
the 
Comfort Tiffany Foundation, which thi 
year is determined to 
more strongly than ever to the atten 
tion of art schools throughout the coun 
try. 
rounds out 
hold its 


over 
and professional life, the opportunity 
offered by the foundation to the poor 
young artist is of inestimable value 
Consisting of 
the loveliest 
the Foundation is at Cold Spring Har 
bor, where rolling meadows, sun-dap 
pled wood, waterfalls, running brooks, 
in the 
seashore 


ponds 
springtime, 
ocean, give every opportunity for the 
study of nature in many moods. 
the beach on a clear day, one can look 
across Harbor 
the Connecticut 
vistas of lovely farming country, there 
are gardens of all sorts ranging from 
those of 
great collection of cacti and other des- 
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Tiffany Foundation Provides Remarkable Opportunities for Young Artists 


Somewhere in the United States is a\ re 


be the greatest 


age, is the opinion 


This 


twelfth 


the gap 


country on 


blue 
even 


with 
and 


edged 


Cold Spring 


shore. 


the “market” 


ert plants. 








The entire Tiffany estate and the 


artistic genius of 


bring 


autumn the Foundation 
its twelfth season and 
exhibition, 
opening November 5, at the American 


Anderson Galleries. Designed to bridge 


annual 


between the school 


eighty-eight acres of 


and 
Besides the 


Louis Comfort 
Laurelton Hall, have been 
by the act of their owner 
junct of the Foundation 
ous art collections of 
Ispahan rugs, antique 
Chinese carvings and paintings, 
antique jewelry, ceramics, 
glass and pottery, are at 
ff students wishing to 
their work Upon request 
bring rare plants from the 
tories, the entire estate having 
ordered run for the 

Foundation guests in a 
worthy of the art patrons of old 
artist could hope for a 
than that enjoyed at 

There are no rules and regulations, 
restrictions The slight 
exercised by Stanley 


idence of 


into an 


Loui: 


work 


use them 


will 


Lothrop, 


seeing that the work 


guests 


have thus far availed themselves 
the Foundation’s hospitality. 


The approach to the estate 


and 


long drive edged with 


From 


trees covered in the 
of enamel-red fruit. 


fall 
to a 


under an 
grapes. 


arbor heavy with 


NEW YORK 
634 FIFTH AVENUE 


JAC FRIEDENBERG 
President 


CHAS FRIEDENBERG 
Vice-President 


FORWARDING and SHIPPING CO. Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS and SHIPPERS 


CUSTOM HOUSE 


DEPARTMENT 


WAREHOUSE 
DEPARTMENT 


PACKING and 
SHIPPING DEPTS. 


Office: 


17 STATE STREET 
Tel. BOwling Green 9-4151 





Our many years of experience have placed us in posi- 


tion to give unexcelled and smart service for prompt 
clearance of Customs 


shipm«e nts through the [ Ss 


On arrival of shipments at the port, we can arrange 
fo: U. §S. Customs examination at our 
(under Customs regulations) 
experienced employees 
careful handling, 


warehouse 
facilities and 
permit us to assure the most 
unpacking and delivery 


where our 


We specialize in the handling and packing of works 
ot art, paintings, fine furniture and household effects 
to all parts of the world, and also attend to boxing, 


crating and forwarding of domestic shipments 


On large shipments consisting of 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Spec ial Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage 


works of art, paint- 


NEW YORK 

Warehouses: 
507 WEST 35th STREET 
323 EAST 38th STREET 


London Representatives: 


CAMERON-SMITH & MARRIOTT, Ltd. 
“Norway House,” 21-24 Cockspur St., S. W. 1. 


Cable Address: “Kamsmarat” 


Tel. Whitehall 8544 


Represented in Boston, Baitimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 


Member of the Antique & 


principal cities of the world. 


Decorative Arts League 





Tiffany 
made ove! 


The marvel 
priceless old 
embroideries 
jades 
stained 
the disposal 


gardeners 
conserva 
been 
benefit of the 
lavish gesture 


more ideal life 
the Foundation 


supervision 
resi 
dent director, is merely for the purpose 
Island, | of and 
fortunately only earnest sincere artists 


through high, wrought iron gates, up a 
hedges of bar 
berry, laurel, rhododendron and shade | 


are 
apple 
with masse 
At another point 
the road passes through a meadow and 


| trees. Further along, one passes un- 
se® |) der an arched arbor on which 
trained, espalier fashion, rare 


luscious 
Arriving at the main building, 
the newcomer finds an irregular, con 


nected structure forming a sort of 
quadrangle around a central court with 
a fountain These were the old car 
riage houses, stables, Completely 
remodeled, they 
main studio 
livingvoom 
rhere is 


etc. 
now comprise the 
rooms the big 
and special 
a carpenter shop, an electric 
forge and furnace, and all 
for enamelling, inlay and metal work 
Other features are an etching 
and a special modelling room The 
old stable makes congenial quarters 
for the men, each of the rooms having 


common 
workshops 


equipment 


press 


a French door giving directly on an 
ivy-clad terrace. All the morning, as 
well as the afternoon hours, are devot 


ed to work In addition to all the fa 
cilities above mentioned, there is an 
extensive art reference library in the 
Tiffany home 

A week of exploring would not re- 
veal all the paintable objects outdoors 


Some of the trees are exceedingly 
beautiful—great firs, with their heavy 
boughs sweeping the long grass, and 
tall cedars almost like Italian cy 


presses. A hidden path leads to a little 
chapel, entirely the work of Mr. Tif- 
fany and removed from the World’s 
Fair in Chicago, which contains beau- 
tiful stained glass windows and glass 
mosaic decorations. 

Women 
tached building 


guests have a separate de- 
containing their bed 
rooms and a special living-room. In 
the big general living room in the 
main building are books, music and a 
grand piano. 


In order to become a member of the 
foundation a young artist need only 
have a sufficiently strong recommen 
dation from the art through 
which he or she has and, in 
some instances, the recommendation 
of private teachers is accepted. The 
season is from May 1 to November 1, 
winding up with the annual show 
Drawing is one of the strong points of 
the requirements and this 
annual show will have one room devot 
ed to work in this medium, 

Robert Harshe, trustee of the Foun 
dation and director of the Chicago Art 
Institute, said at the recent annual 
meeting: “I am amazed that so little is 
known of the foundation, offering, as i 
does, such a splendid opportunity for 
the young artist finished with school 
and not yet established professionally.” 
Mr. Harshe stressed the value of the 
freedom to paint without the restrict 
ing effect of school or teacher. 


school 


passed 


season the 


“It is their first freedom,” said Mr 
Lothrop, “and invaluable tothem. The 
object of the annual show,” he con- 


tinued, “is to introduce them to the 
dealers and to the public.” Mr. Lothrop, 
a graduate of Boston Normal Art 
School and author of various works on 
art, is deeply interested in the work 
of the members and the visitor cannot 
help but be impressed by the pleasant, 
informal relations maintained. The 
group this season includes Americans 
of Italian and Swedish extraction, and 
the national variations make it more 
interesting. 


OLD AND MODERN 


PAINTINGS 


PAUL MORO 


Expert Restorer of Paintings 
Cleaning and Relining 


1 East 53rd Street, 


elephone PLaza 


New York 


3-1255 


AMERICA’S FIRST TRULY 
CONTINENTAL HOTEL 


Famous for its service, cuisine and 
unexcelled location 

| Rates... for either transient or 
permanent residence... are sur- 
prisingly moderate. 

















Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 


Height IS inches 
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EXHIBITION OF RARE 
CHINESE PORCELAINS 


Member Antique and Decorative Arts League 





The 
painters, 


foundation 
sculptors, 


has entertained 
jewelers, metal 
workers and decorators of both sexes 
Among those who have been its guests 
and who have come strongly before the 
public lately are the young painter, 
Luigi Lucioni and Monty Lewis, who 
has just returned from his Guggenheim 
fellowship Frederic C 
Clayton, now in charge of the 
work at Carnegie Institute, worked in 
jewelry and enamelling at the Founda 
tion for several summers, while Austin 
Purves, another former student, has 
just been made director of the Cooper 
Union Art School. Kimon Nicolaides, 
who has been at the Foundation 
eral summers, has recently 


stay abroad. 


class 


SevV- 


been made 


a trustee. Speaking of this last men- 
tioned artist, Mr. Lathrop said: “I have 
always had in mind that eventually 


our own people—that is to say, the peo- 
ple who have worked at the Founda- 
tion—-will eventually manage it The 
recent appointment of Nicolaides as a 
trustee is therefore very pleasing to 
ne. 


The Foundation has recently 
ed the title of Art Guild. The list of 
trustees comprises Harry W. Watrous, 
president; Gifford Beal, 
dent; Charles L. Tiffany, chairman of 
the executive committee; 
Heydt, secretary and treasurer; Rob- 
ert Aitken, Edwin Blashfield, Joseph 
Briggs, Johnston De Forest, Rodman 
Gilder, Robert B. Harshe, 
Jones, George F. Kunz, 
Nicolaides, Jr. 


adopt 


George F., 


and Kimon 


HOWARD YOUNG GALLERIES 


LONDON 
35 OLD BOND ST. 


PLD LP VLD VAP CAP LP OL LDAP AP OLP LP CLD VLD LDAP OAD LP AG LAP OM nOupy 


RALPH M. CHAIT 
600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 
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College Art Association Sponsors Two Fine Exhibitions at the Brooklyn Museum 


rhe Brooklyn Museum will present] tives of which he has one of the most) of artists representing the French From Austria 


comes a group of, Villon, George Kolbe, Robert Laurent, 
two exhibitions of drawings circulated | important 


aggregations in the coun-| School are Gavarni, Guys, Delacroix,|twelve drawings by Anton Hanak,| Lembruck, Eric Gill, Maurice Sterne, 
The present exhibition comprises Legros, Rodin, Forain, Bourdelle,| ‘The Grand Old Man of Vienna.” Nine| William Zorach, Chana Orloff, Warren 
; ase ‘ : " ree Maillol and Gaudier-Brezska (about! of these were executed in lead pencil) Wheelock, Gaudier-Brezska, Maillol 
November 1-15. One of these consists| only a small part of his collection 


whom H. §S. Ede wrote The Savage|and three of the others, which are| and Milton Horn, to list but a few of 
become world-famous as! Messiah). 


by the College Art Association from| try 


f 


of two hundred and fifty drawings! which has 


pen and ink sketches, were prelimi-| the better known names. 
from the private collection of Dan Fel-| one of the finest in this field. Of the English School are a number) nary drawings for his now famous In the sculpture collection, to accom- 
lows Platt. This group has been In the group to be shown at the! °f drawings by Gainsborough, Rom-| “Der Letzte Mensch. 


pany the show ai the Brooklyn Mu- 
These drawings are little more; seum, will be examples by Lembruck, 
sites Gee tineieaed ny Poo be eee -.¢| than notes, as are the majority of Bourdelle, Despiau, Dobson, Lachaise, 

‘ represented. | the German school are a number Of) seyjptors’ sketches, though here and| Lipschitz, Maillol, Noguchi, Wlerick, 
earliest drawings are from the! moderns including Hofer Lieberman, | there the more carefully finished work| Hans Wernicke, Calder, De Sirsiori, 
Kolbe. of such men as Mahonri Young and|and others equally well known. 
, . - , *\the youthful Frenchman, Malfray, 

lection will go to the following insti- show the sculptor interested in the 

century we have|tytions: Fogg Art Museum, Cincin 


‘ : : : drawing as a drawing, rather than as THIEF TA KES A 
and is composed of drawings by sculp jazz “Onz ‘ T ore rhe ati Ar se troj sti » of “a . : 4 ak 

an I y scul Piazza, Bronzino and Tintoretto, who/| nati Art Muse um, Detroit Institute of\a preliminary study for his more ac 

tors supplemented by twenty-five| is represented by some nude studies| Art, Baltimore Museum of Art, Cleve- 


ney, Blake, Rossetti, Millais, Burne 


loaned to the Association by Mr. Platt se > Italiz 
museum the Italian, Jones, Orpen and Augustus John. In 


French, English 
and will be circulated among various| and German 
museums and colleges after it has had| The 
its opening at the Brocklyn Museum.| Italian school, and date from the sec-| Barlach and 
The other exhibition has been ar-| ond half of the XVth century. From After the Brooklyn showing the col 


ranged by the College Art Association} the early XVIth 


. : a! 
er tl De Nicol: i ; . Mus : tit f Chicaz customed medium. The drawings by SMALL HONDIUS 
pieces of important sculpture by art cho — we ren oA a ection. Cam-| land i "sae Art — re Py 7 11caS0) Kolbe in the present show are ideal 
cote vegresented in the deawing. ser-| jiaso is represented by a group vof|and the Memorial Art Gallery in examples of sculptors’ notes of the a 

5 eleven fine drawings. The outstand-| Rochester. aaa saiah ace vont 
tion j . les fr this scl ] fur } Exhibiti f Drawi ; by more careful sort. It has been said In addition to the thefts of prints 
l ing examples trom 1is school are fur- In the uxhibition oO rawings Dy they afford the closest approach that y LOE ‘ 


Mr. Platt, whose drawings form one} nished by Guercino with one example! Sculptors, one hundred and twenty-five 


Peis 05 ; tS ap tates — which have occurred at several gal- 
. ‘ a “eb ee eee . ‘ ~ | the layman can hope to achieve to the 
ff the most memorable groups ever| from the Bateson, and one from Earl) drawings will be shown and twenty- 


leries during the past fortnight, the 


exhibited, has devoted himself to col-| Bornlow’s collection. From the second) five pieces of sculpture. The interna- sculptor’s retard and get aN | , J. B. Neumann gallery was robbed on 

: é half of the XVIIth century there are) tional scope of the collection includes Among the sculptors represented by| the morning of October 28, of a smal! 
lecting in this museum since the war.) venresentations by Giovanni Battista| the following countries: Spain, Eng-| drawings in the exhibition are Anton| painting by Gerrit Hondius, which was 
Before that time he had confined him-| Tjepolo and Domenico Tiepolo. land, Germany, Austria and France, Hanak, Mahonri Young, Dobson, Bour-| displayed in a showcase outside the 


self to the collection of Italian primi Outstanding in the important group as well as the United States. delle, Degas, Despiau, Duchamps- | gallery. 
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MASTER ESTABLISHED 1848 & 
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| PAINTINGS 133 EAST FIFTY-SEVENTH STREET ANTIQUES 
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39 Pearl Street. New York City 


Phone BOwling Green 9-7960 
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PACKING AND 
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“STILL LIFE” 


By JAN DE HEEM 


Loaned by the Kleinberger Galleries to the exhibition of Dutch XVIIth century paintings assembled by the College 
Art Association with the aid of Dr. W. R. Valentixer, and now cn view at the Kleinberger Galleries. 


Many November Sales at American-Anderson Galleries 


The evening of November 12 will be 
an outstanding occasion at the Ameri- 
can-Anderson Galleries when important 
well authenticated canvases which have 
passed through various well known 
collections will be put under the ham- 
mer. At this time there will come up 
not only a great Raeburn, a fine Law- 
rence, a Van Dyke, a Beechey and 
works of the Parbizon school from the 
collection of the celebrated sportsman, 
the late Gifford A. Cochran, but also a 
Corot, a Daubigny, a Ziem and 


in the famous Senff collection and 
now come from the estate of the late 
Lucien Sharpe. The pictures will go 
on view next Saturday, November 7. 
Other owners by whom paintings in 


this sale are offered are Mrs. J. Pen- 
nington, William P. Fay and S. M. 
Grier. And it is by order of Mrs. F. L. 


Kellogg that the collection of Mrs. 
John Stewart Kennedy is being sold. 
A second interesting picture sale 
will occur later in the month, on the 
evening of the 24th, when the Ehrich 
Galleries will offer a number of fine 
‘anvases. 
Another of the 


most notable sales 


LOUIS COMFORT 
TIFFANY 
FOUNDATION 
TWELFTH ANNUAL 





NOVEMBER 5 TO 25 
AMERICAN-ANDERSON 
GALLERIES, INC. 

30 East 57th Street 
New York 


THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 
DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 
Illustrated Booklet 
Address Eleanor P. Fraser, Curator 
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GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated j 
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two | 
Rousseaus, all five of which were once | 








of the season will take place early in; ington, nineteen inches high, by Sam- 


December, to be exhibited the latter|uel McIntire, the cabinet maker of 
part of November. This will comprise | Salem, is a curious and important 
the furniture and art objects from the| item. It has been described by Dr. 
Southampton and Murray Hill resi-| Fiske Kimball, Director of the Penn- 


dences of the late Thomas B. Clarke, 
as well as his library and autograph 
collection. Here will be found a col- 
lection of mahogany roundabout or 
“corner” chairs, all of museum quality 


sylvania Museum, in an illustrated ar- 
ticle in Volume XII of Art in America, 
1923-4, 

Among the American historical doc- 


and covering a period from the time | script of the Emancipation Amendment 
of Queen Anne—that is, from 1710 signed by Lincoln, Hamlin and Colfax. 
to about 1820 or 1830. In the Clarke As far as quality is concerned an- 
collection of unusual Windsor chairs | other high spot is the dispersal on the 
an American eight-legged bow-back | afternoon of November 14 of the Sa- 
settee with knuckled arms of about very, John Seymour and Duncan 


1780 is virtually unique. Phyfe objects in the Robert V. Vaughn 


The mahogany bust of George Wash-' collection, many of which have passed 


An Important Mezzotint 


Engraving in COLOUR 
“Sir William Blackstone’”’ 
after the Painting by Sir Joshua 
Reynolds, R. A. Forming one of 
the series of Famous Portraits en- 
graved by T. Hamilton Crawford 
Signed Artist's Proofs 
(Limited Edition) $44.00 

Size 16/2"x1234” 


Obtainable from all leading 
Print Shops or from the Publishers 


FROST & REED, Ltd. 


10, Clare St., Bristol and 
26c, King St., St. James’s, London, S.W.1. 


Publishers of fine Mezzotints and original Etchings, etc. 
modern Paintings. Established 1808 


Dealers in old and 





ASSCHER 


AND 


WELKER 


OLD MASTERS 
OF ALL SCHOOLS 


| 8 Duke Street, St. James’s 
| LONDON, S.W.1 


Piero di Lorenzo di Pratese 
Panel, 60 x 40 ¢e.m. 








shown at 


| 


land 2] 


uments in the Clarke sale is the manu- 








through noted private collections. A 
large number are illustrated in Wal 
lace Nutting’s books, and several were 


the famous loan collection 


of early American furniture for the 
benefit of the Girl Scouts two years 
ago at the American-Anderson Gal- 
leries 

On the same afternoon will be in- 
cluded the furniture and art objects 
belonging to S. M. Grier (elsewhere 
lescribed in this issue of Tuer Art 
News) and the household belongings 
of the late Gifford A. Cochran and 
others, 


furniture sale 
November 19, 20 
Irom 


Another outstanding 
on the afternoons of 


will consist of selections 


Saturday, October 31, 1931 


the stock of Charles of London, who 
specializes in fine XVIIth and XVIIIth 
century furniture, rare tapestries, ete, 
And on the afternoons of November 27 


and 28 there will be a miscellaneous 
offering of fine furniture and furnish- 
ings, rugs, porcelains and other art 
objects 

In addition to the Clarke library 


and autographs, the book sales for the 
month will include on November 12 
the library of William H. McAfee of 
Pittsburgh, and on November 19 and 
collection of rare and valuable 
books and autographs from the libra- 
the late Gifford A. Cochran, 
he late George W. Riggs, Mrs. Chaun- 
cey B'air and Albert J. Mehler. 


20 a 


ries of 





KING HOOPER, Inc. 


of BOSTON and MARBLEHEAD, Mass. 


frrounce an Exhibition and Sale by Auction at the 


NATIONAL 


ART 


GALLERIES, 


{UCTIONEERS and 


Ine. 


{PPRAISERS 


HOTEL PLAZA 


Rose Room Fifth 


Avenue at 58th Street. New York 


17th and 18th CENTURY 


AMERICAN FURNITURE 
and CONTEMPORARY 
DECORATIONS 


comprising the collection exhibited during the summer at 


KING HOOPER MANSION 
MARBLEHEAD 


Including the Choicest Specimens from the Collee- 
tion of HYMAN KAUFMAN, of Boston; and the Col- 
lection of SILVER of HERBERT LAWTON, Boston 


Prior to the sale, prospective purchasers will have a most 
unusual opportunity to study the decorative charm of in- 
teriors furnished with these delightful early American | 
pieces from so well known a collection. In addition to the | 
usual display in the regular exhibition galleries in the 
Rose Room of the Hotel Plaza, a three room apartment at 
this same hotel will be devoted to a special showing of fine 
examples from the King Hooper Collection, together with 
rare old silver, quaint hooked rugs and other appropriate 


DECEMBER 3rd, 





accessories of past centuries, 


SALE: 
THURSDAY, FRIDAY & SATURDAY 


Ath and 5th, 1931 





ON EXHIBITION 





SUNDAY, November 29th, from 2 to 5 p. m. AND 


CONTINUING DAILY UNTIL SALE, from 10 a. m. 
to 10 p. m. 


Frederick A. Chapman, Auctioneer 


Catalogues Sent on Request 
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ie 


s COMING AUCTION SALES 7 


PEOPPELELELOLOP 


AMERICAN-ANDERSON 
GALLERIES 


GRIER ET AL. 
FURNISHINGS 


Exhibition, October 31 
Sale, November 5, 6, 7 


Rare 


point 


Aubusson and other tapestries, 


petit needlework and 
and 
XVith to XVIIIth century Italian, 
French and English 
on exhibition at the American-Ander- 
October 31, 


November 5, 6 


damasks 


yprocades, fine Persian rugs 


furniture will go 


son Galleries on prior to 


their dispersal on and 


> in the afternoons. The remainder of 


| jects from La Fontaine's fables. Among| front chests of drawers and secretary 
the finest of the needlework pieces is | bookcases with diamond lattice doors. 
|A walnut 
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a Carolean beechwood sofa covered in 


| XVIIth century gros and petit point. 


the catalog comprises very good Eng-| 


lish Georgian silver and Sheffield plate, 


fine porcelain table services, 


carved | 


jade and other decorative accessories, | 


including semi-precious minerals made 
The the 
collection of 


into lamps. greater 
the 


from 


part of 


entire is property 
M. Grier, removed his 


Avenue apartment, and sold 
the 
the 


collector 


by 


order, although catalog includes 


property from estate of another 


private and additions 


other sources. 
the Grier 
panel of 
Gothic, 
nuns 


From collection comes a 
millefleurs 


1500, 


fine 


French showing 


saintly with their patron 


1. 


} 
hal 


saints 


mb in a garden against a back- 


and a 


tapestry, | 


two} 
Roemer, 


| From 


Further items of interest in this sec- 


tion include a pair of Henri II walnut 
side 


|from Connecticut, as does a rare wag- 


|}and Martha 


chairs of the XVIth century, 
tooled in brown leather with an ar- 
morial escutcheon. There are also 
two fine three-fold screens, one beau- 
lifully painted with figures from the | 
Comedie Italienne and with smaller 
grotesques. This French screen is 
said to have been painted by Claude | 
Gillot, the celebrated artist and mas- 
ter of Watteau. The other screen, 
which is embroidered and of Floren- 


tine early XVIIth century workman- 
ship, has a bold design of flowers and 
birds in exquisite colorings. 

From the Monell collection, dis 
persed at the American-Anderson Gal- 
leries in 1930, comes a Gothic stained 
and painted glass panel of the XIVth- 
XVth century, showing a noble 
in crimson gown with four attendants. 

the Grier collection 
set of three pairs of 


comes a 


rare Louis XVI 


|chiseled ormolu curtain loops. 


Fifth | 
his | 





| by Wm, Abdy, London, 1775; a 


| Fuller, 
| plate 


ground of flowering shrubs. Three} 
Louis XVI Aubusson weaves of the 
XVIlIth century, after Jean Baptiste 
Huet, are companion pieces, with vari-| 
ations of the theme of the ‘Temple 
of Diana.” Another XVIIIth century 
Aubusson is a marine subject depict- 
ing a port in the Mediterranean, in 


the manner of Vernet. 


of the XVIIIth century is a splendid 


from | 1 aylor, 


A notable piece in the group of sil 


lady | 


ver is a Queene Anne engraved tazza, | 


London, about 1702. 


dlesticks, 
portant 


Dublin, about 1735: 
fruit bowl, made by 
London, 1741: a rare silver 
and cut glass cruet, fully marked, 
made by Saml. Wood, London, 1743, 
and a chased shaped tankard, London, 
about 1752. Among the George III 
items are a fine coffee pot by Emick 
London, 1763; an important 
set of four candlesticks, fully marked, 


an im- 
Peter 


vase- 
cream pitcher, London, 1778, 
oval teapot made by Crespin 
London, 1796. In the Sheffeld 
is a George III stand, made 
about 1800 and holding three fine old 
flat-cut square decanters of Nailsea 
glass. 

Among the many beautiful semi-pre- 
cious mineral lamps is a carved spin- 
ach-green jade incense jar fitted as a 


shaped 
and an 


| lamp, having lotus-shaped top. 
A rare Regence needlework hanging 


example of petit point, with miniature | 


chinoiserie figures, animals and birds, 
in a conventionalized garden setting. 
Among the carpets and rugs is a fine 
Tabriz the 
magnificent 
of 
vines in green, red and ivory. 


medallion carpet, centre 


field featuring three 


su- 


perimposed panels flowers and 


Several important 


among the furniture. 

ble the certosina 
cabinet a deur corps, 
century, with remarkable ivory inlay. 
This piece is from the collection of 
Count Pepoli dispersed at the Ameri- 
can Art Association in 1929. From 
this same collection is a handsome 
Renaissance forged iron four-post bed- 
stead, once the property of the fa- 
mous Cardinal Farnese, who ascended 
the Papal throne Paul Ill. This 
extremely rare and noteworthy exam- 
ple of Florentine XVIth century iron- 
work has delicate tall posts support- 
ing graceful lily finials. The Farnese 
lilies, graceful leaf scrollings, and a 
little figure of the Madonna appear in 
the wrought iron of the back. 

A number of fine chairs covered in 
antique tapestry and needlework are 
a furthcr feature of the sale. Among 
the former are a pair of Renaissance 
turned walnut state chairs and a 
Queen Anne carved walnut love seat, 
covered in Brussels tapestry of the 
XVIth and XVIIth centuries respective- 
'y. Two matching pairs of Louis XV 
carved and gilded fauteuils are adorned 
With XVIIIth century Aubusson tapes- 
try, with chinoiserie and animal sub- 


items appear 


is inlaid walnut 


as 








16 West 56th Street, New York 


GASTON LEVI 


Expert pres les Douanes Francaises 
’ 


EXPERT 
IN MATTERS OF 


RESTORATION 


7 Rue Labruyere, Paris 


Especially nota- | 


Venetian, XVth| 





















NATIONAL ART 
GALLERIES 


EARLY AMERICAN 
FURNITURE 


Exhibition, November 1, 
Sale, November 6, aft. 


A diversified and unusually interest- 
ing sale of early American furniture 
of all periods will be held on the after- 


noon of Friday, November 6, at the 
National Art Galleries in the Rose 
Room of the Hotel Plaza. Exhibition 


begins Sunday afternoon, November 1, 
from 2 to 5 and continues daily until 
the date of sale. 

Not only are fine old colonial pieces 
of the XVIIth and XVIIIth centuries of- 
fered, especially from New England, 
Rhode Island and Pennsylvania, but 
also much sought after items of the 
Federal and early Republican days. 
Among the craftsmen represented by 
beautiful examples of their work are 
Duncan Phyfe and Goddard, the latter 


notably with a group of chairs in the | 


Chippendale style. 


George II pieces | 
| include a rare pair of small Irish can- 





Outstanding, also, are a cherry bon- 


net-top highboy, a Queen Anne walnut 
lowboy and several serpentine swell- 





MARIE HARRIMAN 
GALLERY 


CONTEMPORARY ART 


Queen Anne chair comes 


on seat and a quaint child’s high chair 
in maple and hickory. 


First Showing in America 
The tables, which are numerous, in- 


OUSSEAU’S 
clude an early New England tavern HENRI R EA 
type, various Pembroke specimens and MASTERPIECE 
desirable sewing, work and card table 
pieces. “La Noce” 

In addition to a certain amount of 
pewter and lustre ware, there are | 
mirrors of the convex, ‘‘Constitution” Until November 14 


Washington varieties and 
1 group of clocks comprising an inter- 
esting grandfather’s clock, 
clocks and a Terry clock. 


two banjo 





61-63 East 57th Street 


NEW YORK 





FOREIGN AUCTION 


CALENDAR 





BERLIN 


Hollstein & Puppel 
November 6, 7—Engravings 


ters. 


VAN DIEMEN 


GALLERIES 


by old 


mas 
Paul Graupe—Herman Ball 


November 8—The of 


collection 
Fr. Leopold. 


Prince 
Paul Graupe 
November 8—The 
drawing collection. 
November 16-17—German literature. 


Oscar Huldschinsky 


Rh. Lepke 

November 10, 11—Silver 

decorative art from the 

November 24—The L. Léwenthal collection 
of paintings and furniture. 


and 


“S 


objects of 
collection, 


December S—XIXth century paintings 
from the collection of M. von Bleichert. 
December 9—Objects of decorative art 


from the 


M. von Bleichert 


LEIPZIG 
C. G. Boerner 
November 4, 5, 6—The Carl Sachs collec 


collection. 


tion of graphic art, old master engray 
ings and etchings and drawings from 
the De Groot collection. 


COLOGNE 
Math, Lempertz 
November 10—Paintings by old and mod 
ern masters. 
November 26, 28—The Malmede and Geis 


sendorfer collections 


DRESDEN 
E. Riehter 
November 10, 11—Antiquities, 


L paintings 
and furniture. 


FRANKFORT 

Hugo Helbing 
November—Art from the von Passant-Gon- 
tard estate; old masters and art from 
the Johannes Noll estate; paintings and 


*“*Madonna and Child” by Sano di Pietro 









oral Wiltraee the collection of Dr. PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


November—tThe collection of August Wolf ; 





furniture and paintings from the col- ° 
lection of Dr. R. Ergas; art from the Amsterdam Berlin 
estate of Professor Schloesser. Rokin 9 Bellevuestrasse lla 
HAMBURG 
Gal. Commeter 
December 7-9—The Rump and Stahl col- 
lections, 
ZURICH 
F. Stori | 
November 25—Furniture, paintings, an- 
tiquities, Far Eastern art. 
PARIS 
Hotel Drouot 
November 18, 19—Books, autographs and 
notes from the estate of the late Ma- 
dame F. G. Flaubert, and autograph 


PAINTINGS 


letters by famous French XIXth century | 
authors from other collections. 
LONDON 
Sotheby & Co. 
November 2—Books, 
art. 
November 


drawings, graphic | 


9—Antique of the 


36 East 57th Street 


examples 


New York 


goldsmith’s art. 














EXHIBITION OF 


DRAWINGS 


FROM THE COLLECTION OF 


DAN FELLOWS PLATT 


AND 


DRAWINGS BY SCULPTORS 


ORGANIZED BY THE COLLEGE ART ASSOCIATION 
AT THE 


BROOKLYN MUSEUM 


Until November 15th 


Eastern Parkway and Washington Avenue 





Member of The Antique and Decorative Arts League 
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Creerorrrorcros PPP PP LPIP LOL LIVE LLOPLOEBLLLOBLLELLOLLLOLLLS? introduce the time element in a per- 
fect degree, it has been proposed to 
show these designs in the cinema. 


By Flora Turkel-Deri 


POPOL LPO LE PEPE LOL OPEL LLLP LLL LL LOLOL LOL ODD LLIBLLLLLVOLLLLOLELLLLLLLELOLELOLELELELLLE 


The fall exhibition of the Acad- A comprehensive international ex- 
emy of Fine Arts is a firmly estab- hibition entitled “Women in Distress” 
lished event, staged each year re- has been organized by a committee 
gardless of the merit of the work of progressive artists and writers, and 
on hand. The present show com-' is housed in the rooms of the No-Jury 
prises nearly five hundred water col-| society. Everything academic and 
ors, pastels, drawings, prints and conventional has been excluded from 
sculptures—a heterrogeneous assem- this show. These works, which seek 


blage, casually selected, and offering to express the dynamic forces of our 


frugal artistic fare despite its size. era, aim at pushing forward the wheel 
The majority of the exhibits are weak | of evolution. The cause to which this 
and insignificant. They reveal no | new class of troubadours has devoted 


striving after a spiritual idea, no vi- 
tality, merely a laisser aller on stand- 
ard tracks. There is every reason to 
be alarmed at this state of affairs, for 
art is an extremely sensitive indicator 


itself, is but one among the many 
burning social problems of the pres- 
ent; however, it has lately come very 
much to the fore through increasing 
feminine participation in cultural ac- 


of a nation’s mentality. Fortunately, | tivities. This theme of “Women in 
however, these academic members and | Distress” indeed concerns all inter- 
their guests are not really representa-| ested in the revolt against traditional 
tive of the country’s artistic forces; | fetters and in the building up of a 
they are more or less the exponents | new and independent world. Hence, 
of the former wealthy bourgeois class | revolutionary art here offers its ser- 


which, through post-war economic and| vice to a revolutionary cause, striving 


political developments, is in a rapid | to exact the idea and imbuing it with 
state of decline. This kind of art is| the force of a spiritual credo. 
pathetically divorced from _ present ae ; 
day problems; it has no message to Only a limited number of the ex- 


hibits have a truly emotional impetus, 


convey to the masses and therefore 


cannot become a vital factor in na-| for the passionate striving after a 
tional life noble idea is not often coupled with 
|the gift of truly artistic expression. 


Notwithstanding the triviality of the | 
majority of the works on view, there 
are a certain number of considerable | 
artistic merit, which it would be un- 
fair to treat in such a general manner. 
Here, above all, are Kaethe Kollwitz’s 
drawings of small children, done with | 
the mastery and the touching inten- | 


It needs the fiery glory of intense cre- 
ativeness to turn the pangs and tor- 
ments of the present era into sublime 
manifestations of real _ greatness. 
Ernst Barlach has achieved this goal. 
He is no longer a young man and has 
ever been the most genuinely persua- 


sity which one admires each time! wretched and miserable. He is indeed 
afresh. Then there is Alfred Kubin, | ynrivalled in the power and weight of 
the conjurer of fantastic, powerful | his monumental conceptions, set down 
imagery. Intimate daily life is the| with the unerring seriousness of a 
domain of Max Kaus, who combines | strong and virile soul. Next in im- 
close observation with a fine sense of portance is Kaethe Kollwitz. Her 


color, while Oskar Gawell shows un- 


womanly, compassionate heart bends 


deniable gifts in his outdoor water-| ty the grief and distress of the poor, 
colors from Masovia. but she also creates profoundly eino- 
One room is devoted to drawings | tional works, full of inner beauty and 


by sculptors, among which there are | 8Tipping impressiveness. Also among 


some very attractive specimens. | the classic depicters of social misery 
Joachim Karsch has a sensitive lyrica]| belongs the hate Heinrich Zille, who 
line which is akin to Emy Roeder’s | interpreted Berlin’s East End with 
delicate, yet significant delineations. | rim humor and directness. A won- 
Professor Kolbe’s charcoals are the| derful painting by Kokoschka renders 


a blind mother and her child, 
opens a vista on the sufferings of all 
classes of mankind. 

One of the younger guard is Werner 
Scholz, who gives shape to the visions 
that spring from the depths of his 
palpitating heart. His mask-like faces 
and rigid bodies have an aggressive 
fascination. Several pictures of pros- 
titutes by Otto Dix are in his super 
veristic vein, revealing every detail 
of the poor, emaciated bodies in a 
violently emphatic manner. 

The contributions from 
countries are, for the most 


quintessence of ripeness and precision. 
There are, further, the sculptures. 
Gert Wollheim’s portrait bust merits 
attention, because it incontestably 
proves the painter’s aptitude in this 
new medium. A newcomer is Heinz 
Rosenberg. The coerced treatment 
and truly sculptural modelling of his 
“Narcissus” reveal qualities worthy of 
encouragement. A_ bronze _ portrait 
head plated with silver by Rudolf Bell- 
ing is an interesting work both in con- 
ception and execution, and offers a 
new and original solution of the ques- 
tion of architectural sculpture. 
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part, not 





THE WORLD’S LEADING ART MONTHLY 


THE BURLINGTON MAGAZINE 


An International Magazine for Connoisseurs 


Founded 1903 


THE BURLINGTON MAGAZINE is indispensable to all seriously interested in art 


It deals with all forms of art, both ancient and modern, and thus appeals equally 
to the student and to the collector. 


Its contributors are the foremost art scholars in the world. The size and quality of | 
its illustrations are unsurpassed. For over a quarter of a century it has held its 
position as the most important and comprehensive art journal published. 


THE SUBJECTS INCLUDE: Unpublished and newly discovered Old Masters, in- 
cluding both paintings and drawings, ancient textiles, china, furniture, metalwork 
and every variety of antique of interest to the collector or student of art. 


Illustrated, Published Monthly $1.00 


“Annual Subscription $9.00 


THE BURLINGTON MAGAZINE, LTD., BANK BUILDINGS 
l6a St. James’s St., London, S. W. 1 


If you are not already a reader of THE BURLINGTON MAGAZINE, and it 


would interest you to see a copy, a free sample copy will be sent on receipt of the 
attached form. 


THE BURLINGTON MAGAZINE, LTD., 
Bank Buildings, 16a St. James’s Street, 
London, S. W. 1. England 


Please send me a specimen copy of THE BURLINGTON MAGAZINE. 
post free. 
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sive interpreter of the plight of the | 


and | 


BERLIN LETTER 


| 


very 


the 
didly refreshing. 


der 


The ultimate aim of the young artist 
is to develop this art as a new form 
of accompaniment for music and dance 





on the stage. These compositions do, 
indeed, show a great relationship to 
music and while they do not seem 


sufficiently complex and strong to re- 


interesting. A notable excep- 


, the 1 ' f Soviet main an end in themselves, they 
€ ‘o> : q ‘cre . re P, y » . . . . 

tion are 1e large posters from Sovie should give rich stimulation to the 

Russia, used for propaganda purposes new scene craft 

and adapted to the comprehension of ry —" 


masses. These works are splen- 


They refer to vital An exhibition of Japanese paintings 


events of the day in a clear, unsophis- '™°™ the end of the XVIIth to the 
ticated manner. They are very adroit- middle of the XIXth century is on 
ly and effectively put together of pho- venw at the Tikotin Gallery. rhe ex- 
tographs, figures, statistical records, hibits belong to the Ukiyo genre 
etc., and exhale a comforting spirit which developed in the XVIIth cen- 
of faith in the betterment of social tury, and which, = contrast to the 
conditions. classic representations, made every- 
- - wf day life its favored subject matter. 

But what grace and refinement are 

A newcomer is Ernst Klaus, who) contained in line and form, what a 


shows his compositions at the Verein 


bold, yet sure instinct makes contrast- 
Kunstlerinner and 


inaugurates a/| jing colors harmonize! The easy, sub- 
novel idea in the hitherto static art tle rhythm that runs through every 
of painting. Rebelling against the figure gives the geishas, in their col- 
fact that a painting must always rep- orful, elaborate costumes, the appear- 
resent a definite phase or action,| ance of strange birds or flowers mov- 
Klaus produces what he calls aj|ing gently in the wind. In sitting, 
“mobile picture.” He has thus far| standing or walking, the figures re- 
completed one of these unusual con-| yeal the artist’s study of essentials 
ceptions which is entitled “The Day” | rather than of obvious facts. In the 
and consists of seventy-five colorful | Orient, pictorial art is intimately 
| designs, giving visual realization to| coupled with poetry; pictures are in- 
the emotions of a twenty-four hour |terpretative, rather than descriptive, 
period. Unlike futurism, which ab-| and it may be that even trivial scenes 
breviates forms, this series cf sheets} are thus raised above banality and 
unfolds in changing forms and col-| superficiality. 
ors, recollections of natural phenom- * *¢ *# 
ena and individual visions in their To do justice to the paintings by 
complete development and ebb and | George Gross assembled at the Flecht- 
flow of emotion. These designs are : 


| 








heim Gallery, one must forget that so 
| far he has been considered primarily 
as a dessinateur. Now Gross appears 
as a painter, filling a framework of 
precise lines with a bouquet of allur- 


born of the strongest inner compulsion 
and though they contain elements of 
reality, their main language is ab- 
stract, expressing inward states with- 
out representational limitations. 


ing colors. It is strange to see his 

Not all of the series are equally | malicious analysis of society clothed 

|} compelling. Some are convincing be-|in fragile yellow and blues, melting 
cause of the rhythm and power of| reds and warm greens. However, the 


their emotional effects, while in others | pigments are a strong actor in giving 


the pattern seems strangely conven-| great complexity to the artist’s work, 
tionalized. At any rate, it is impres-| through introducing the charm of 
sive to see the varying reactions of| purely aesthetic quality. Colors are 
the human soul translated into the} handled in such a way as to mitigate 


abstract and arranged in a continuity | 
that corresponds to life. In order to 


brutal truth. 
ness of facts 


They wrap the distinct- 
in a colorful veil; they 








3 East 51st Street, New York 
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PAINTINGS and WORKS of ART 
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turn uncompromising reality into a4 
fanciful piece of art. It remains to be 
seen whether this new phase of the 
artist’s development is as convincing 


as his former satirical criticism of 
society. Our chaotic, unbalanced erg 
breeds the scourger, rather than the 


dreamer and artists are bound to fing 
a style that reconciles aesthetic dog. 
mas with the challenge of the day. 
The water colors in this exhibition 
give Gross’ well known grimacing de. 
piction of mankind, yet the crudity of 
their appearance cannot detract from 





Saturday 
ees 


Ackerman ¢ 
Modern A 
Derryvdal 

\merican-A 
sith Stre 
Tiffany F 
Novembe 


the profoundly structural, energy American I 
laden organization of the composi- a eg 
tions. tl 
e ¢ @ by appoil 
The Moller Gallery has opened new An Amerie: 
and attractive show rooms located at psth Stre 
Lutzowufer 3, an evidence of unbroken tion of 
optimism and enterprise, considering em 
present economic conditions. The \n Amerie: 
walls are covered in bright and attrac. Paintings 
tive materials and excellent lighting anhiaee 
is provided, to show the pictures to Mesth Stre 
best advantage by day and night. The Novembe 
opening exhibition unites works by 
Otto Herbig, Ernst Heckel, Anton irden Gall 
Kerschbaumer and Fritz Winter. Each nS 
of them works in an entirely different be 
vein. Herbig is especially successfy] 
in the rendition of harmonious moods | Amee"t G# 
expressed with great flexibility and a 
naturalness. One feels that the painter, Thomas, 
with his infusion of human sentiment Finland 
into the objective world, must be ex. tom ao 
ceedingly happy in his work. It was 
a great pity that Anton Kerschbaumer, Cente 
who died a few weeks ago, has not dondigdg 29 


found deserved recognition during his 
lifetime. He painted landscapes in oil 


levy 


which had fundamental balance and Art Studen 
rhythm and a richness of full-hued Lithog 
tones. The watercolors, also, reveal nee. 
his independent and personal note. ‘ie 
Erich Heckel, the former “Briicke” tographs 
man, is here seen working in a signed b: 
strangely formalized manner. Every ew ae 
bit of his former impetus has gone, eee 


Dexterity, but little sweep and force 
are shown in his landscapes and por. 
traits. There is calculation and con- 
trol everywhere, but little spontaneity 





rtists. 


Balzac Ga 
ane 


nes 


and experiment. Abstract paintings from th 

by Fritz Winter are, on the other Novemb 

hand, wholly experimental. It is dif- Belmont ¢ 

ficult to decide whether these works irimitiv 

are merely abstract conceptions or con- 

crete forms. John Bee 
painting 
Bourgeois 
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HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 

















N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
Fifth Ave. NEW YORK 


Bet Sts. 
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59th and 60th 








BABCOCK. 


GALLERIES 
| 5 East 57th Street N. Y. 










Paintings—Water Colours 
Etchings 








SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 


Pun TINGS 


by American and Foreign artists | 
| Mezzotints . Etchings | 
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Calendar of 





iekermun Galleries, 50 East 57th Streevc— 


Modern American sporting prints of the 

[ e rvdale Press, Novembe 0 
imerican-Anderson Galleries, 30 East 
Street—Annual exhibition by the 


Sith 
Tiffany Foundation, November 5 through 
November 25 


imerican Folk Art Gallery, 118 West 13th 
street—Early American paintings in oil, 
water color, etc., and on velvet and glass, 


Pennsylvania Dutch facture, et« (Open | 
by appointment) | 
| 
in American Group, The Barbizon Plaza, | 
ssth Street and Sixth Avenue—Exhibi- | 
on of paintings and sculpture by mem- 
bers, through November 14 
in American Place, 509 Madison Avenue— 
Paintings by Marin to November 27. 
imerican Water Color Society, 215 West 
sith Street—Annual exhibition, through 


November 8. 


(rden Gallery, 460 Park Avenue—Exhibi 


tion of garden furniture, sculpture and 
essories, until the middle of Novem- 
(rgent Gallery, 42 West Sith Street— 
Paintings of the southwest by Erna L. 
Lange, portrait drawings by Ruth 
Thomas, Sketches of Russia, Iceland and 
Finland by Lempi Ottman and_ illus 
trations by Bess Byrne, through No- 
vember ‘ 
Art Center, 65-67 East 56th Street— 
Portraits by Frances Cranmer Green- 
November 2-14. Opportunity Gal- 
lery 


(rt Students’ League, 215 West 57th Street 
Lithographs loaned by A. Grant Al 


nold, 


4. U. D. 
tographs 
signed by 


A. C., 38 East 53rd 
and modern 
members. 


Street—Pho- 


accessories, de- 


. 


Babeock Art Galleries, 5 
and etchings 


East 57th St.— 


Paintings 


by American 

rtists, 
Balzac Galleries, 449 Park Avenue—Paint- 
es and drawings by Leo Sakardi, be- 
ginning Novembet French portraits 


from the 


Nove 


XVith to the NXth century, 


miber 2-25. 
Belmont Galleries, 576 Madison Avenue— 
l'rimitives, old masters, period portraits 


Becker, 
tings by 


John 520 Madison Avenue—QOil 


Andre Bauchant, Novembet 


Bourgeois Galleries, 123 
Group of American 


East 57th 
paintings. 


Street 


Brooklyn Museum, 
Brooklyn—Travel 


Eastern Parkway, 

prints (in the gal- 
rv of the library). Drawings by sculp- 
rs and drawings from the Dan Fel- 
lowes Platt Collection sponsored by the 
Art Association November 1-15. 
engravings by Timothy Cole, to 
ber 11. 


College 
Wood 
Noven 


Bbrownell-Lambertson 
sith Street—One 
Robert Brackman, 


Galleries, 106 
man exhibition 
Novembe r 2-14. 


East 
by 


Brummer Gallery, 55 East 57th 
Paintings by Marcel Mouillot, 
November 7. 


Street— 
through 


Butler 


Paintings 


Galleries, 116 
“suitable 


East Sith Street— 
for decoration.” 


Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 


portraits, primitives and sporting pic- 
tures, 

Caz-Delbo, 561 Madison Avenue — Etch- 
ings, aquatints, drawings, et by Louis 


Legrand 


Ralph M. Chait, 600 Madison 
Important Chinese porcelains. 


Avenue— 


Chambrun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 
ings. 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art. 


China Society of 
\venue—Chinese 
lection of Mrs. 


America, 570 Lexington 
paintings from the col- 
Bertha Lum of Peiping 
Chinese Public School, 16 Mott Street— 
Mural decoration depicting stricken area 


n China, by Yun Gee. 

Christadora House, Avenue B and 9th 
Street — Paintings by contemporary 
Ame) in artists selected by the New 
York Regional Art Council. Sundays 4 
to 6 P.M. and Mondays 8 to 10 P. M. 

Columbia 1 niversity, Philosophy Hall— 
Paintings and sculpture under the aus- 
pices of the Southern States Art League. 


Contemporary Arts, 12 East 10th Street— 


‘ainting 


igs by Iskantor, through Novem- 
Der 14 
Doniel Gallery, 600 Madison Avenue— 
Group show by Blume, Spencer, Bil- 
hes, Chary, ete., Novembe through 
November 19 
Delphic Studios. 9 East 47th Street— 


Paintings and lithographs by William S 
Schwartz 


‘ and caricatures and Cuban 
sketches by Massaguer, through Novem- | 
er aE 

Demotte, Inc., 25 East 78th Street — 


see Romanesque, Gothic and Egyp- 
ian 


nm works of art. Modern French 
Painting 
Denks Galleries, 155 West Sith Street— 
atchings and aquatints by John §. 


Elana, to November 10, 


PIL SC ww 








Exhibitions 


Deschamps Gallery, 415 Madison 


Avenue— 


Paintings of Westchester. 

llerbert J. Devine, 42 East 57th Street— 
Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 
sculpture. Most unusual collection of 
Scythian art. 


Marion Dougherty, 142 East 58rd Street— | 


Art for ancient and modern gardens. 


Downtown Gallery, 113 West 18th Street— 
Paintings by Karl Knaths, through 
November 15. 


\. S. 


by 


Drey, 680 Fifth 


old masters and works of art. 


Dudensing Galleries, 5 East 57th Street— 
Paintings bs seventeen 
Paintings by Count 
November 5. 


Americans, 
Bentivoglio, through 


Dburuand-Ruel Galleries, 12 East 57th St.-- 
Paintings by Degas, Monet, Renoir, Pis- 


sarro and Sisley, through November 14. 
Khrich Galleries, 36 East 57th Street— 
Landscapes from the XVIth to XIXth 


century (including examples by De Bles, 


Ruisdael, Constable Gainsborough, 


Crome, Morland, Robert, Manet and 
Courbet, and a special exhibition of re- 
cently imported antique English furni- 


ture and modern household accessories, 
though November 14 

bFerargil Galleries, 63 East 57th Street— 
Decorative portraits, water colors by 
Jack Leonard and sculpture by Vuk 
Vuchinich and Domenico de Curtis, 
through November 7. 

Fifteen Gallery, 37 West 57th Street— | 
Paintings by Katherine A, Lovell, 
through November 6. 

The Gallery, 144 West 8th Street—"‘One- 
man’ show by Lucille Bernard and a 
special French and American show. 

Gallery of Living Art, 100 Washington 
Square East—VPermanent exhibition ol 
progressive XXth century artists. 

Pascul M. Guatterdam Art Gallery, 145 
West Sith St.—Paintings by Emile 
Gruppe. 

Gioldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 

Grund Central Art Galleries, 6th Floor, 
Grand Central Terminal—Members’ ex- 


hibition, November 2 
November 21 
etchings by 


(Eve.) through 
Contemporary art and new 
George E. Brown, John Cos- 


tigan and Wayman Adams. Prints by 
Grant Reynard, 

G. R. D. Studio, 58 West 55th Street— 
Paintings by Dorothy Eaton, Dorothy 
Eisner and Anne Kutka, through No- 
vember 7. 

iluckett Galleries, 9 East S57th Street— 
American primitives, through Novem- 
ber 14. 

iluriow, MeDonald Co., 667 Fifth Ave.— 
Etchings and drawings by 8S. R. Bodmin, 


November 2-30. 

Marie Harriman Gallery, 61 
Street—Exhibition of “La 
three other paintings by 
seau, 


East 
Noce”™ 
Henri 


57th 
and 
hRous- 


P. Jackson Higgs, 32 East 57th Street— 
Important paintings by old masters and 


works of art. 


Hooper Bookshop, Ine,, 21 E. 54th Street— 


Sporting paintings by Lionel Edwards, 
R. L, and Gilbert Holiday, and marine 
paintings by Frank Mason. 

Hiotel Windsor, 100 West Ss8th Street— 


Sculpture and paintings by an American 
group. 


tdouard Jonas of Paris, 9 East 56th St. 
Permanent exhibition of French 
XVIIIth century furniture and works 


of art. “Primitive” paintings and paint- 
ings of the XVIIIth century French and 
iSnglish schools. Paintings by Iwan F. 
Choultse. 


Kennedy Galleries, 785 Fifth Avenue— 
Etchings by Levon West, November 2 
through the month. 

Keppel Galleries, 16 East 57th Street— 
Engravings and etchings by old masters, 
November 2 through the month. 

Thomas Kerr, Frances Bldg., Fifth Ave- 


nue at 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kieemann-Thorman 
Madison 
American 
i. New 


Galleries, 
Avenue—Paintings 
masters, through 

prints. 


Ltd., 575 
by early 
November! 


Kleinberger Galleries, 12 
Old masters Dutch paintings of 
XVIIth century, under the auspices 
the College Art Association, 
November 5, 


East 54th St.— 
the 
of 


through 


Knoedler Galleries, 14 East 57th Street— 
Etchings by Sir bD. Y. Cameron from 
the collection of Lady Cameron, through 
the month. Drawings by Epstein, Bone, 
Briscoe, Cameron ind McBey French 
landscapes of XIXth and NXth 
turies for the benefit of the Publik 
cation Association. (Admission 
through November 14. 


cen- 
Kdu- 
$1.00.) 


Kraushaar Galleries, 680 Fifth 
Works by modern French 
i special Constantin Guys exhibition, 
until November 4. Paintings and wate 
colors by Henry Schnakenberg, Novem- 
ber 5 through the month. 


Avenue— 
masters and 


L’Elan Galleries, 50 East 52nd Street— 


Exhibition of modern French and Amer- 
ican painting, including work of Canade, 
Hirsh, Gaulois, Man Ray, Broguin, etc., 
through November 21. 


Avenue—Paintings | 


J. Leger & Son, 695 Fifth 


The Art News 


A venue—Impor- 


tant paintings by early European mas- 
ters, through November. 
| John Levy Galleries, 1 East 57th Street— | 


English portraits and landscapes. 


Paintings, objects of art and furniture 
W. and J. Sloane, Fifth Avenue at 47th 
Street—Contemporary American ceram- 
|S. P. R. Gaiteries, 40 East 49th Street— 
Portraits and decorations by George E. 
Harris, November 3-28. 

Stair and Andrew, 71 East 57th Street— 
Special exhibition of XVIIIth century 
cabinets, bookcases and secretaries 

| Marie Sterner, 9 East S7th Street— 


Levy Gallery, 602 
Retrospective 
photography, 


Madison Avenue 
exhibition of American | 
arranged in cooperation | 


with Alfred Stieglitz, beginning No- 
vember 2. | 

Little Gallery, 29 West 56th Street—Pot- | 
tery by Maud M. Mason and Elizabeth 
M. Vanderhoof, through November. 

Macbeth Gallery, 15 East 57th Street— 
New pictures from the artists’ studios, 
November 4-30. 

Hotel Marguery, Park Ave. at 47th St.— 


American paintings, 


Pierre Matisse Gallery—51 East 57th Street | 
Daumier, Cezanne, Renoir, | 
Braque, | 


Paintings by 


Gauguin, Seurat, Rousseau, 


Chirico, Derain, Dufy, Gromaire, Lur- 
cat and Picasso and sculptures by Des- 
piau, Laurens and Maillol. 


Maurel Gallery, 689 Madison 
Etchings by Manet, Corot, 
Renoir. 


Avenue— 
Pissarro and 


Metropolitan Galleries, 
-American, English 
ings. 


730 
and 


Fifth 
Dutch 


Avenue 
paint- 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, Gallery H19, through December 31. 
Prints (selected masterpieces), Gallery 
K41. 
par Whitney collection Gallery § H5. 
American industrial art of contemporary 
design, Gallery D6, through Novembe) 
22. Turkish embroideries of the XVIIth, 


XVIIIth and XIXth centuries, Gallery 
H17, through February 14. Reproduc- 
tive prints, Galleries K37-40. 


Michaelyan Galleries, 20 West 47th Street 
Oriental rugs, old tapestries, chenille 
carpets. 


Milch Gatleries, 108 West 
Portraits and sketches by 
merer, November 


57th Street— 


Maria Kau- 


e- i. 


Montross Gallery, 785 
Still life and flowe1 
ance Waterbury, 


Fifth 
paintings 
Novembe1 


A venne— 
by Flor- 
2-14. 


Morton Galleries, 127 
Paintings by Vera 
2-16. 


East 57th 
Stevens, 


Street— 
November 


Museum of Modern Art, 730 Fifth 


Paintings and sculpture by 


Henri Ma- 


tisse, November 4 through December 6. 
National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Antique fur- 
niture, old masters, objects of art, ete. 
J. B. Neumann, New Art Circle, 9 East 
sith Street—Paintings by A. F. Levin- 
son, November 2-14, | 
Newark Museum, Newark, N. J.— 
American folk sculpture, through Jan- 


uary. 


Newark Publie Library, Washington Park, 


Newark—Books printed by the late Wil- | 
Jen- 


liam Edwin Rudge 
kinson collection. 


from the R. Cc. 


Newhouse Galleries, 11 East 57th Street— | 


XVIIIth 


scapes. 


century portraits and land- 


New York Publie Library, 476 Fifth Ave.— 


“Forgotten Print Makers,’ through No- 
vember 30. French illuminated mss. and 
books covering a period of six hundred 
years (1300-1900) in Room 322, until 
January 1. 

Painters’ and Sculptors’ Gallery, 22 East 
lith Street—Paintings by Karfunkle 
Reisman, Etienneret and Liberte, open- 
ing November 1. 

Park Gallery, 561 Madison Avenue— 
Decorative flower pieces by Bes (Mrs 
Lawrence Wright.) 

Frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 
lains and paneled rooms 

Plaza Art Galleries, 9 East 59th Street— 


Antique furniture and objects of art 


Frank K. 
Paintings 
Burchfield, 


M. Rehn, 
and 
through 


683 Fifth 
water colors by 
Novembet 


Avenue— 
Charles 


14 


Reinhardt Galleries, 730 Fifth 
Italian and German primitives 
ings from the XVIIth to the 
tury. 


Avenue— 
Paint- 


XNXth cen- 


James Robinson, 731 Fifth 
bition of old English 
plate and English 


Avenue—Exhi- 
silver, Sheffield 
furniture. 

The Roosevelt 
nue and 45th 
win B. Child 
Carpelan-East 


(Room 459) Madison 

Street—Paintings by 
(official painter with 
Indies expedition). 


Ave- 
Kad- 


Schultheis 
Paintings 


Galleries, 
and 


142 Fulton Street— 
art objects. 


Schwartz Galleries, 507 
Etchings 


Madison Avenue— 


by Cameron Rone Mc Bey, 
Whistler and Zorn, November 2 through 
the month. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. Paintings, drawings and 
rare bronzes by Rodin, Epstein and 
Despiau. 

| Messrs, Arnold Seligmann, Rey & Co., 


Ine., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 3 East 5ist 
Street—Paintings, tapestries and fur- 
niture. 


Daggers and knives from the Cas- | 


Avenue | 


° | Silberman Gallery, 188 East 57th Street— 


in’ New York 


International exhibition of paintings and 


water 
month, 


colors, November 2 through 


Stora Art 
(entrance 
and 


Galleries, 
on 
Gothico- Buddhist 


670 Fifth 


sculptures. 


Valentine Gailery of Modern Art, 69 East 


modern 


57th 
French 


Street—Exhibition 
masters, 


of 


Paintings by old masters. 


“L’ART MODERNE” S.A. 


Selected Modern Paintings 


Correspondent of Bernheim Jeune 


Galeries of Paris 


33 Haldenstrasse, LUCERNE 


Pasa am mR RRR RANK! 


pAUGUSTUS FRANK 


Poao 


the 


Avenue 
58rd St.)—Greco-Buddhist 


Van Diemen Galleries, 21 East 57th St.— 


Greek, Roman, Gothic and Renaissance sculpture 


Occasionally a worth while picture 
iar: eR RN NN! UNE 


11 Rue Jules Chaplain, PARIS (VI) 
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Vernay Galleries, 19 East 54th Street— 
Recently acquired collection of XVIIth 
and XVIIIth century English furniture 
ind paneled rooms in oak and pine 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 


tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 

Weyhe Gallery, 794 Lexington Avenue— 
“The United States in Pictures,” 100 


contemporary prints, through November 
A 


Wildenstein Galleries, 647 Fifth 
Old and modern paintings. 


Avenue— 


Women’s City Club, 22 Park Avennae— 
Paintings by twelve living Americans, 
lent by the Downtown Gallery. 


Yamanaka Galleries, 680 Fifth Avenne— 
Important collection of choice single and 
five-color porcelains, through October. 


lioward Young Galleries, 684 Fifth Ave.— 
Paintings of ships and the sea by Gor- 
don Grant, during November. 


“LA PEINTURE CONTEMPORAINE” S. A. 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 


~ 


13 Trinita dei Monti, ROME 
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M. & R. STORA 


| Gothic and Renaissance 
| Works of Art 


Paris, 32 Bis Boulevard Haussmann 








| The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
D> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


| 
| 
| 
| 














Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 











Ancient Paintings 





NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 











ee 


Elisabeth Wildenstein 


23bis Rue de Berri, PARIS 
(Champs-Elysées) 
[| FIRST CLASS OLD PAINTINGS 
FRENCH FURNITURE 
(18th Century) 
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ARTHUR GOETZ 


Old Paintings 


Works of Art 


24-26 East 58th Street 


TAPESTRIES 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


The Frances Building, Sth Ave. at 53d St. 


New York 





eT 


FURNITURE 
New York 
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CINCINNATI 

With the opening of the autumn 
season at the Cincinnati Art Museum 
the exhibitions promised for the next 
quarter are of unusual interest. The 
most important of those held in Octo 
ber were the water colors by American 
artists sponsored by the College Art 
Association and Greco- Buddhisti 


sculpture of the [Vth and Vth century 
Bb. C. The that 
which was New 
York City, including such well known 
sjurchfield, 


Preston 


water color show is 


recently on view in 


Schnakenberg, 
Ault, Beal, 
Pop Hart, Maurer, Matulka, 


Wanda Gag, Ernest 
Glen Coleman and 


artists 


as 


Dasburg, Chapin 


Dickinson 
Luks, Pollett, 
Fiene, Stuart Davis, 
Guy Péne du Bois 


In the exhibition of Greco-Buddhic 
sculpture, although there are a few 
full-length and seated figures, the ma 


jority of the pieces are heads of vari 
ous sizes, executed in appar 
ently by a combination of direct carv 
ing and modeling. Detail is picked out 


stucco, 


in color, traces of which still remain, 
and subjects are drawn from Hindu 
legend and mythology. These sculp 
tures were excavated recently in the 
Tarim Basin, Chinese Turkestan, by an 
expedition under the direction of M 
Malraux of the Nouvelle Revue 


Francais. Last spring they were shown 
at the Stora Gallery in New York and 
just before that in Paris, where they 
created much discussion, intermin 
gling as they do both Greek and Hindu 
characteristics. 

In the print department an exhibi 
tion of portraits lent by Dr. Allyn C 
Poole includes the likenesses of fa- 
mous personages from Diirer’s day to 
the self-portrait of Diego Rivera 
printed last year, and all mediums are 
represented in fine examples. 


DAYTON 


The Dayton Art Institute has made 
arrangements for twenty-four exhibi- 
tions to take place in the 1931-32 sea- 
son, with special emphasis on local 
work. The opening show, therefore, 
very properly is given over to the art- 
ists of Dayton and vicinity. Later in 
November the American Federation 
will bring some sixty-two contempo- 
rary American paintings to the Insti- 
tute, and the Newhouse Galleries of 
New York will lend a group of Barbi- 
zon and English paintings. 

In Gallery B throughout October was 


a display of Oriental carved jade, 
amethysts and other semi-precious 
stones, belonging to Mr. E. I. Farmer 


of New York City. 
During the summer the XVIIth cen- 
tury Turkish fountain, the gift of Mr. 


Jefferson Patterson, was set up in the 
children’s room. Another new foun- 
tain from the same donor is to ibe 


found in the Gothic Cloister. 


BENEFIT TO SHOW 
ART AND THE MODE 
“Art and the Mode” the title of 


the annual benefit for the Soldiers and 
Sailors’ Club of New York to be held 


is 


this year at the Ritz-Carlton on the 
evening of November 24. On this oc 


casion, there will be not only a fashion 
show and supper dance but a competi 
tion in still life compositions in three 
categories. They are classified 
X1IXth century (to be judged by Gif- 
ford Beal, Richard Leahy and William 
C. McNulty); as Oriental (to be judged 
by Mary Fanton Roberts, Soichi Sun- 
ami and Stuart Davis), and as mod- 
ernistic boxed paintings (to be judged 
by Charlot, Winold Reiss and A. S35. 
Baylinson). John Sloan chairman 
of the jury awarding the prizes in gold 
to the competitors. Further informa- 
tion may be obtained from Miss Doane, 
654 Madison Avenue. 


is 


as | 
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PORTRAIT OF THE HON. VICTOR ROTHSCHILD 


By MARIA KAMMERER 


Included in the artist’s exhibition opening at the Milch Galleries on No- 
vember 2. 


JACKSON HEIGHTS 


hundred 
exhibit 


Over artists ex- 
pected the forthcoming 
second annual art exhibition under the 
Salon of Arts 
New City, 


one 
to 


are 


at 


Seven 
York 


auspices of the 
at Jackson Heights, 
November 8 to 15 
Hermon A. MacNeil of College Point, 
ae 2 the Ameri- 
can Academy in Rome and a sculptor 
of international renown, will show his 


former president of 


latest work as will Carol Brooke Mac- 
Neil, also a prominent sculptor. An- 
other well known exhibitor will be 
Leonard Davis, who caught the atten- 
tion of the world when he exhibited 
at the first Wembley Exhibition. It 
was there that the Prince of Wales 
saw his paintings, forty of them, and 
invited the artist to visit him on 
his Canadian ranch. This Mr. Davis 


did spending much of his time record- 


ing the beauty of that wild country 
on his canvas. He is considered our 
greatest painter of Canadian and 


northwestern scenery. 

A number of paintings by Paul King 
will also be shown. Bruce Christian 
Brunner, who associated with the 
American Museum of Natural History, 
will be represented by some of his 
marine work under water in the South 


is 


Seas. Other artists who have entered 
work are Robert Hamilton, a painter 
who has had many exhibits in this 


country and in England, Ireland, and 
Scotland; Elsa Knauth, sculptress, 
noted especially for her polo ponies; 
Klizabeth Paterson, distinguished min- 
jature painter; Maria Strean, presi 
dent of American Society of Miniature 
Painters; Arthur Woelfle, president of 
the Grand Central School of Art; and 
Paul Swan, noted in the four fields 
of painting, sculpture, poetry and the 
dance. 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 


ANCIENT 


HANSEN GALLERIES, 


and MODERN 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


LOS ANGELES 


For three weeks the New Stendahl 
Art Galleries have featured the paint- 
ings and illustrations of Dean Corn- 
wall. 

At the California Palace of the Le- 
gion of Honor exhibitions to continue 
until November include paintings by 
William Wendt, fifty water colors by 
Phyllis Shields, both of this city, 
and a collection of sixteen Greco-Bud- 
dhist sculptures of the IIIrd to the 
Vth century A. D. 

William Wendt is a well-known Los 
Angeles painter, born in Germany in 
1865 and self-taught. He is a member 


PAINTINGS 
SCULPTURE 
WATERCOLORS 
{TCHINGS 


Exhibition of 


Portraits and Sketches by 


MARIA 
KAMMERER 


November 2nd to 7th 


MILCH 


GALLERIES 


108 West 57TH STREET 
New YorK 








Saturday, October 31, 1931 


of the National Academy of Design,|and Greek characteristics, following 
the Chicago Society of Artists, the the overrunning of western Asia by 
National Arts Club of New York and’ Alexander the Great in the fourth 
the California Art Club. Wendt has | century B. C., with the resulting He}. 


been the recipient of numerous awards, | lenistic civilization. 


and his paintings are owned by vari- Two other exhibitions at the Ca}j. 
ous museums all over the United | fornia Palace of the Legion are on ti} 
States. the middle of November. The first con. 

Phyllis Shields is a young woman | sists of garden sculpture in stone and 
barely in her twenties, who already | terra cotta by members of the Art 
has made a reputation for herself in| Center of San Francisco, and the see. 
Southern California. ond of paintings of Hawaii by A. § 

The Greco-Buddhic sculptures (in| MacLeod. The sculpture consists of 
stucco), which come from the Stora, work produced within the past four 
Galleries in New York, are all heads| months, and the artists represented 
with the exception of one half-figure.| are Ruth Cravath, Adaline Kent, Mj 


Great interest attaches to 
account of their blending of 


them on 
Oriental 


chael von Meyer and Sigismund Saza 
vich 


MARGRAEF & CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 


6 BELLEVUESTRASSE, BERLIN, W.9 


MARGRAF & CO. 


Fine Jewels 
Antique Silver 


UNTER DEN LINDEN 21 
BERLIN, W. 8. 








OTTO BURCHARD 


AND COMPANY, Inc. 


EARLY 
CHINESE ART 
x 


FRIEDRICH EBERT STRASSE 5 BERLIN, W. 9 











THE GORDON GALLERIES 


PAINTINGS 


ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 








METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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An 18th Century Sheraton mahogany Sideboard of beautiful proportion and rich color. Length 4 ft. 3 ins., depth 1 ft. 11 ins., | + 

height 3 ft. Es 

Price, $750.00 | 
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FINE OLD ENGLISH FURNITURE 


24 Bruton Street 71 East 57th Street 
BERKELEY SQUARE 
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